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PROFESSIONAL NOTICES. 





N ISS ALICE BYRES. Pianist. For Concerts, Enter- 
tainments, ke. Address, 88, Balham Grove, Balham, London, 8,W. 


N RS. BELLAMY (Soprano). Oratorio and Ballad Con- 


certs, 32, Hunter's Lane, Birmingham. 


M Iss FANNY CHATFIELD (Soprano), (Pupil ‘of Dr. 
Hiller, Signor Marchesi, A. Randegger, Esq. and Sir Julius Benedict). 
For Oratorios, Concerts, Lessons, &c,, address, 4, Clyde Road, St. Leonard’s-on- 
Sea ; or care of London Music Publishing Company, 180, Oxford 8} Street, » We 
\ ISS BESSIE HOLT, R.A.M. (Soprano), (Of ‘the London, 

3 


Manchester, and Newcastle Concerts). Address, Rawtenstall, Man- 
chester. 


i ISS JULIA JONES (Soprano), For ORATORIOS, 
J CONCERTS, &c. 149, Bridge Road, Battersea, London, 8.W. 


M4 CLARA WEST (Soprano) and Miss LOTTIE 
WEST (Contralto) fer Oratorios, Cantatas, Vocal Duets, Ballads, &c. ; 
Town or Country. Address, Beethoven Villa, King Edward Road, Hackney. 


M R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
TORIOS, CONCERTS, and his English, Isteh, and Scottish Entertain- 
ments, &c., 26, ‘Southam Street, Westbourne Park, V 





N Iss FUSSELLE (Soprano), ‘Pupil of Madame Saintan- 
Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts—87, Harrington ventas aeapees Road, N.W. 


M Iss ‘EMILY PAGET (Soprano, R.A.M., ‘Certificated 
and Medallist for Singing.) For Engagements for ‘Oratorios, Ballad 
Concerts, &c. Address, 19, aye Square, London. 


rPUrTION by CORRESPONDENCE for Musical and other 
Examinations. Established in 1871, and now conducted by twenty tutors. 
No payment unless successful. 2,000 present pupils. 
Address—Mr. JAMES JENNINGS, Deptford, London. 
H ERR A. HOERING, 1, Cambridge Road, Teddington, 
continues to Teach the Art of Playing Music from Memory on the Piaro, 
or any other instrument, personally or by correspondence. For prospectus, 


containing numerous testimonials from pupils, list of publications, terms, &c., 
apply as above, — 








IOLIN: ‘Herr : Polonaskii | Violinist) open to accept a few 

additional pupils for Violin or accompaniment, lessons in Schools, or 

families also Concert engacements, &c. Terms, pl ase ‘address 16, Wharfedale 
Street, South Kensington, S.W. 


Dedicated, by permiss‘on, to the Collece of Organists. 


( N TUNING THE ORGAN: Illustrated. wun with 
remedies. Post free, 23. 6d. P.0.0. to A. Hemstock, Dis 
‘ Every page shows that Mr. Hemstock is master of his subject. "— Musical 
sand. ard, 
“* Contains much useful information.”—Muscierd Tomes. 
‘A practical and useful book. "Ym Musical Trade Keview, 


proronrs TEACHERS’ GUIDE. By L. Plaidy. 
Translated by Fanny Raymond Ritter. Post 8vo, boards. 1s. Contents: 
Preface. —First Division.—The Teacher : 1. General Rules, 2. Particular Rules 
and Principles: (a) The Elements. (b) Teaching the Notes. (c) The Value of 
the Notes. (d) Practical Playing and the Fundamental Principles that lead to 
it. (e) Choice and Succession of Pieces. Second Division.—The Mechanism of 
Pimnoforte Playing: 1. Position at Pianoforte. 2. Legato Playing : (a) Exercises 
with the hand gt rest. (6) Exercises with motion!ess hand. (c) Scale Playin: 
Staccato Playing. 4. Exercises for the wrist. 5. Lessons and Practice. Finis 
Division, auPonfermanse. List of Etudes. W. REEVES, » 185, Fieet Senet, E.C, 


Ow TO PLAY ‘CHOPIN. The Works ‘of “Frederic 
Chopin, and their Proper Interpretation. Three Lectures delivered at 
Varsovia by Jean Kleczynski. Len ge by Alfred Whittincham. With 
several Illustrations. Post 8vo, boards, 28 ; cloth, bevelled boards, 8s. 6d. 
W. REEVES, 185, Fleet Strect, Lente, EC. 


Ne STUDENT’ ‘3 ‘HELMHOLTZ. —Musical Acoustics ; 

or, the Phenomena of Sound as connected with Mosic, By John Broad 
house. With more than One Hundred Lilustrations. Thick post 8vo (486 pages) 
cloth, 78. Gd. W. REEVES, 185, Fleet Street, London, E.C. 


kK XERCISES ON GENERAL ELEMENTARY MUSIC. 
4, A Book for Boginners. ae Paige. Part 1. Reeves's Music Primers. 
(No, 8.) Post 8¥vo, paper wrappe! 

Contents of part I :—1. Pitch’ 2. Length of roa . Time. 4, Time and 
Accent. 6. Intervals, 6. Scales. 17. Transposition, copation. 9. Signs 
ond Abbreviations, . 10. Notation. 11, ceelnaeie Ques ious and Exercises. 


E XERCISES ON GENERAL ELEMENTARY MUSIC. 
4 A Book tor Beginners. By K. Paige. Part 2. Reeves’s Music. Primers, 
(No, 3.) Post 8vo, paper wrapper, 1s, 

Contents of Part [1:—1. Triads, 2. First Inversion of a Triad. 8. Second 
Inversion of a Triad, 4. Dissonances. 5. Suspensions. 6. Sequences. 7. 
Cadences. 8. Dom nant Sevenths. 9. First Inversion of the Dominant Seventh, 
10, Second Inversion of the Dominant Seventh. 11. Third Inversion of the 
Dominant Seventh. 12. Dominant Ninths. 13. Diminished Nioths and AN 
sions. 14, Preparation and Resolution of Discords, 15. jo S| 
Definitions. 17. A List of some Oratorios, with Com ’ Names ; 
some Operas, with Composers’ Names. 18, A List of a few Great Cee 
with Dates. 19. Miscellaneous Questions taken from the Oxford and Cam 
Local Examinations. 


**We have much praise, not only for the general arrangement of the book, but 
for the jucid manner in which the questions are put. The chapters on Time and 
Accent are exceedingly , and there are some useful exercises to accustom the 
pupil to he ang ¢ are especially pleased, too, with the method of writing 
meowplete bars, and ening the pad to y the missing parts with reste ; 
alao of reqairiug notes to be chadged into rests, vats into rests, and rests into 
noter me Musical Times, 

‘The 447 well puc questions cover all the ground which an elementary pupil 
cau possibly require.” — Westminster and Lambeth Gazette. 


W.. REEV ES, 1£6, Fleet Street, London, E.C, 





OCORAMER'S 


NEW PIANOFORTES. 


FROM SIXTEEN GUINEAS 








J B. CRAMER & CO. believe that they have 

solved the problem of combining THE GREATEST 
ATTAINABLE EXCELLENCE With DURABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, ‘‘ How to Purchase 


a Pianoforte :” 


“The surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy a 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one that would do credit to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer anv Co., whereby periodical 
payments are taken until the whole amount is paid.” 





PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 


Exchanged any time within Three Months 
without loss to the Purchaser. 








CRAMER’S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— 
&s. da. 


School Choir Organ. 3 Stops ee .. from 3 0 O per quarter. 
No.1. Cabinet Organ. 4 Stops .. ° Ge? a) s 
No.2. Do. Do. Manuals. 7 Stops ‘> eo « ~ 
No.3 Do. Do. Do. 10 ,, » #82 s 
Studio Organ. 2 Manuals. 5 Stops Pa TU Os -e 
No.1. Chamber Organ. 4 Stops .. oe 2 ae ° 
No. 2. Do. Deo. S « oe 9 llll oO ,, 9” 
No. 3. Do. Do. 9 oo 2.24 


No. 4. Do. Do. 2 Manuals. 18 Stops - wee wink es 
Full detailed Illustrated Price List on application. 





J. B,. CRAMER & CO.,, 


LONDON: Regent Street,W.; Bond Street, W.; Moorgate 
9 Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church Street. 





CRAMER’S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for aLL EXTREMB CLIMATES, and carefully prepared 
to RESIST THE ATTACKS OF ALL INsBCTY: 


PIANOFORTES .. ... «65 Ge. 
AMERICAN ORGANS (8 stops)... 45 Gs. 
HARMONIUMS (12 stops)... ... 85 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s. 





J. B. CRAMER & CO., 


REGENT STREET, W.; BOND STREET W. 
MOORGATE STREET, E.C. 
Asp HIGH STREET, NOTTING HILL, W. 





CHURCH STREET, LIVERPOOL. 
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THE GREAT VIOLINISTS AND PIANISTS. 
By GrorGe T. FERRIS. 





THe SCHUMANNS AND CHOPIN. 


II, 


It would have been very strange indeed if two such 
natures as Clara Wieck and Robert Schumann had 
not gravitated towards each other during the almost 
constant intercourse between them which took place 
between 1835 and 1838. Clara, born in 1820, had 
been her father’s pupil from her tenderest childhood ; 
but the development of her musical gifts was not 
forced in such a way as to interfere with her health 
and the exuberance of her spirits. The exacting 
teacher was also a tender father and a man of ripe 
judgment, and he knew the bitter price which mere 
mental precocity so frequently has to pay for its exis- 
tence. But the young girl’s gifts were so extra- 
ordinary, and withal her character so full of childish 
simplicity and gaiety, that it-was difficult to think of 
her as of the average child phenomenon. At the age 
of nine she could play Mozart’s concertos, and 
Hummel’s A minor concerto for the orchestra, one of 
the most difficult of compositions. A year later she 
began to compose, and improvised without difficulty, 
for her lessons in counterpoint and harmony had kept 
pace with her studies of pianoforte technique. 
Paganini visited Leipzig at this period, and was so 
astonished at the little Clara's precocious genius that 
he insisted on her presence at all his concerts, and 
addressed her with the deepest respect as a fellow- 
artist. She first appeared in public concert at the age 
of eleven, in Leipzig, Weimar, and other places 
playing Pixis, Moscheles, Mendelssohn, Beethoven, 
and Chopin. The latter of these composers was then 
almost unknown in Germany, and Clara Wieck, young 
as she was, contributed largely to making him popu- 
lar. A year later she visited Paris in company with 
her father, and heard Chopin, Liszt, and Kalkbrenner, 
who on their part were delighted with the little artist, 
who, beneath the delicacy and timidity of the child, 
indicated extraordinary powers. Society received her 
with the most flattering approbation, and when her 
father allowed her to appear in concert her playing 
excited the greatest delight and surprise. Her impro- 
visation specially displayed a vigour of imagination, 
a fine artistic taste, and a well-defined knowledge 
which justly called out the most enthusiastic recog- 
nition. 

When Clara Wieck returned home, she gave herself 
up to work with fresh ardour, studying composition 
under Heinrich Dorn, singing under the celebrated 
Mieksch, and even violin-playing, so great was her 
ambition for musical accomplishments. From 1836 
to 1838 she made an extended musical tour through 
Germany, and was welcomed as a musico-poetic ideal 
by the enthusiasts who gathered around her. The 
poet Grillparzer spoke of her as ‘the innocent child 
who first unlocked the casket in which Beethoven 
buried his mighty heart ;” and it must be confessed 
that Clara Wieck, even as a young girl, did more 
than any other pianist to develop a love of and appre- 
ciation for the music of the Titan of composers, 

_ Long before Schumann distinctly contemplated the 
image of Clara as the beloved one, the half of his soul, 
he had divined her genius, and expressed his opinion 
of her in no stinted terms of praise. When she was 
as yet only thirteen, he had written of her in his 
Journal : ‘As I know people who, having but just 
heard Clara, yet rejoice in their anticipation of their 
next occasion of hearing her, I ask, What sustains 
this continual interest in her? Is it the ‘wonder 


child’ herself, at whose stretches of tenths people 
Shake their heads while they are amazed at them, or 








the ‘most difficult difficulties which she sportively 
flings toward the public like flower garlands? Is it 
the special pride of the city with which a people 
regards its own natives? Is it that she presents to 
us the most interesting productions of recent art in as 
short a time as possible? Is it that the masses 
understand that art should not depend on the caprices 
of a few enthusiasts, who would direct us back to a 
century over whose corpse the wheels of time are 
hastening? I know not; I only feel that here we are 
subdued by genius, which men still hold in respect. 
In short, we here divine the presence of a power 
of which much is spoken, while few indeed possess 
it. . . . Early she drew the veil of Isisaside. Serene- 
ly the child looks up; older eyes, perhaps, would have 
been blinded by that radiant light. . . . To Clara we 
dare no longer apply the measuring scale of aye, but 
only that of fulfilment. . . . Clara Wieck is the first 
German artist. . . . Pearls do not float on the surface ; 
they must be sought for in the deep often with danger. 
But Clara is an intrepid diver.” 

The child whose genius he admired ripened into a 
lovely young woman, and Schumann became con- 
scious that there had been growing in his heart for 
years a deep, ardent love. He had fancied himself in 
love more than once; but now he felt that he could 
make no mistake as to the genuineness of his feelings. 
In 1836 he confessed his feelings to the object of his 
affections, and discovered that he not only loved but 
was loved, for two such gifted and sympathetic natures 
could hardly be thrown together for years without 
the growth of a mutual tenderness. The marriage 
project was not favoured by Papa Wieck, much as he 
liked the young composer who had so long been his 
pupil and a member of his family circle. The father 
of Clara looked forward to a brilliant artistic career for 
his daughter, perhaps hoped to marry her to some 
serene highness, and Schumann's prospects were as 
yet very uncertain. So he took Clara ona long artistic 
journey through Germany, with a view of quenching 
this passion by absence and those public adulations 
which he knew Clara's genius would command. 
But nothing shook the devotion of her heart, and she 
insisted on playing the compositions of the young 
composer at her concerts, as well as those of Beet- 
hoven, Liszt, and,Chopin, the latter two of whom were 
just beginning to be known and admired. 

Hoping to overcome Papa Wieck’s opposition by 
success, Schumann took his new journal to Vienna, 
and published it in that city, carrying on simul- 
taneously with his editorial duties active labours in 
composition. The attempt to better his fortunes in 
Vienna, however, did not prove very successful, and 
after six months he returned again to Leipzig. 
Schumann’s generous sympathy with other musicians 
was signally shown in his very first Vienna experiences, 
for he immediately made a pious pilgrimage to the 
Wahring cemetery to offer his pious gift of flowers on the 
graves of Beethoven and Schubert. On Beethoven's 
grave he found a steel pen, which he preserved as a sa- 
cred treasure, and used afterwards in writing his own 
finest musical fancies. He remembered, too, that the 
brother of Schubert, Ferdinand, was still living in a 
suburb of Vienna. ‘‘ He knew me,” Schumann says, 
“from my admiration for his brother, as I publicly ex- 
pressed it, and showed me many things. At last he let 
me look at the treasures of Franz Schubert’s com- 
positions, which he still possesses. The wealth that lay 
heaped up made me shudder with joy, what to take first, 
where to cease. Among other things, he also showed 
me the scores of several symphonies, of which many 
had never been heard, while others had been tried, 
but put back, on the score of their being too difficult 
and bombastic.” One of these symphonies, that in C 


| major, the largest and grandest in conception, Scimu- 


mann chose and sent to Leipzig, wher: it was soon 
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afterwards produced under Mendelssohn’s direction at 
one of the Gewandhaus concerts, and produced an 
immediate and profound sensation. For the first 
time the world witnessed in a more expanded sphere 
the powers of a composer, the very beauties of whose 
songs had hitherto been fatal to his general success. 
During this period of Schumann’s life the most 
important works he: composed were the “ Etudes 
Symphoniques,” the famous ‘“ Carnival” dedicated to 
Liszt, the ‘* Scenes of Childhood,” the ‘‘ Fantasia” 
dedicated to Liszt, the ‘“‘ Novellettes,” and ‘ Kreis- 
leriana.” As he writes to Heinrich Dorn: ‘“ Much 
music is the result of the contest I am passing 
through for Clara’s sake.” 

Schumann’s compositions had been introduced to 
the public by the gifted interpretation of Clara Wieck, 
with whom it it was a labour of love, and also by Franz 
Liszt, then rising almost on the top wave of his 
dazzling fame asa virtuoso. Liszt was a profound 
admirer of the less fortunate Schumann, and did 
everything possible to make him a favourite with the 
public, but for a long time in vain. Liszt writes of 
this as follows: ‘ Since my first knowledge of his 
compositions I had played many of them in private 
circles at Milan and Vienna, without having succeeded 
in winning the approbation of my hearers. These 
works were, fortunately for them, too far above the 
then trivial level of taste to find a home in the 
superficial atmosphere of popular applause. The 
public did not fancy them, and few players understood 
them. Even in Leipzig, where I played the ‘ Carnival’ 
at my second Gewandhaus concert, I did not obtain 
my customary applause. Musicians, even those who 
claimed to be connoisseurs also, carried too thick 
a mask over their ears to be able to comprehend 
that charming ‘ Carnival,’ harmoniously framed as 
it is, and ornamented with such rich variety of 
artist fancy. I did not doubt, however, but that 
this work would eventually. win its place in general 
appreciation beside Beethoven's thirty-three varia- 
tions on a theme by Diabelli (which work it surpasses, 
according to my opinion, in melody, richness, and 
inventiveness).” Both as a composer and writer on 
music, Schumann embodied his deep detestation of 
the Philistinism and commonplace which stupefied the 
current opinions of time, and he presented in 
Germany the same battle of the romantic in art 
against what was known as the classical which had 
been carried on so fiercely in France by Berlioz, Liszt, 
and Chopin. 


Ill. 


The year 1840 was one of the most important in 
Schumann’s life. In February he was created Doctor 
of Philosophy in the University of Jena, and, still 
more precious boon to the man’s heart, Wieck’s objec- 
tions to the marriage with Clara had been so far 
melted away that he consented, though with reluc- 
tance, to their union. The marriage took place quietly 
at a little church in Schinfield, near Leipzig. This 
year was one of the most fruitful of Schumann’s life. 
His happiness burst forth in lyric forms. He wrote the 
amazing number of one hundred and thirty-eight 
songs, among which the more famous are the set 
entitled ‘* Myrtles,” the cyclus of song from Heine, 
dedicated to Pauline Viardot, Chamisso’s ‘*‘ Woman’s 
Love and Life,” and Heine’s ‘ Poet Love.” 
Schumann as a song-writer must be called indeed the 
musical reflex of Heine, for his immortal works have 
the same passionate play of pathos and melancholy, 
the sharp-cut epigrammatic form, the grand swell of 
imagination, impatient of the limits set by artistic 
taste, which characterize the poetic themes. 
Schumann says that nearly all the works composed at 
this time were written under Clara’s inspiration solely. 
Blest with the continual companionship of a woman 


of genius, as amiable as she was gifted, who placed 
herself as a gentle mediator between Schumann’s 
intellectual life and the outer world, he composed 
many of his finest vocal and instrumental composi- 
tions during the years immediately succeeding his 
marriage; among them the cantata ‘“ Paradise and 
Peri,” and the ** Faust ” music. His own connection 
with public life was restricted to his position as 
teacher of pianoforte playing, composition, and score 
playing at the Leipzig Conservatory, while the gifted 
wife was the interpreter of his beautiful pianoforte 
works as an executant. A more perfect fitness and 
companionship in union could not have existed, and 
one is reminded of the married live of the poetic pair, 
the Brownings. After four years of happy and quiet 
life, in which mental activity was inspired by the most 
delightful of domestic surroundings, an artistic tour 
to St.’ Petersburgh was undertaken by Robert and 
Clara Schumann. Our composer did not go without 
reluctance. ‘ Forgive me,” he writes to a friend, “ if 
I forbear telling you of my unwillingness to leave my 
quiet home.” He seems to have had a melancholy 
premonition that his days of untroubled happiness 
were over. A genial reception awaited them at the 
Russian capital. They were frequently invited to the 
Winter Palace by the emperor and empress, and the 
artistic circles of the city were very enthusiastic over 
Mme. Schumann’s pianoforte playing. Since the days 
of John Field, Clementi’s great pupil, no one had 
raised such a furore among the music-loving Russians, 
Schumann’s music, which it was his wife’s dearest 
privilege to interpret, found a much warmer welcome 
than among his own countrymen at that date. In 
the Sclavonic nature there is a deep current of romance 
and mysticism, which met with instinctive sympathy 
the dreamy and fantastic thoughts which ran riot in 
Schumann’s works. 

On returning from the St. Petersburg tour, 
Schumann gave up the “ Neue Zeitschrift,” the 
journal which he had made such a powerful organ of 
musical revolution, and transferred it to Oswald 
Lorenz. Schumann’s literary work is so deepl 
intertwined with his artistic life and mission that it 1s 
difficult, perhaps impossible, to separate the two. He 
had achieved a great work—he had planted in the 
German mind the thought that there was such a thing 
as progress and growth; that stagnation was death ; 
and that genius was for ever shaping for itself new 
forms and developments. He had taught that no art is 
an end to itself, and that, unless it embodies the deep- 
seated longings and aspirations of men ever striving 
toward a loftier ideal, it becomes barren and fruitless 
—the mere survival of a truth whose need had ceased. 
He was the apostle of the musico-poetical art in 
Germany, and, both as author and composer, strove 
with might and main to educate his countrymen up to 
a clear understanding of the ultimate outcome of the 
work begun by Beethoven, Schubert and Weber. 

Schumann as a critic was eminently catholic and 
comprehensive. Deeply appreciative of the old lights 
of music, he received with enthusiasm all the fresh 
additions contributed by musical genius to the progress 
of his age. Eschewing the cold, objective, technical 
form of criticism, his method of approaching the 
work of others was eminently subjective, casting on 
them the illumination which one man of genius gives 
to another. The cast of his articles was somewhat 
dramatic and conversational, and the characters 
represented as contributing their opinions to the 
symposium of discussion were modelled on actual 
personages. He himself was personified under the 
dual form of Florestan and Eusebius, the ‘“ two souls 
in his breast "—the former, the fiery iconoclast, 
impulsive in his judgments and reckless in attacking 
prejudices; the latter, the mild, genial, receptive 
dreamer. Master Raro, who stood for Wieck, alse 
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typified the calm, speculative side of Schumann's 
nature. Chiara represented Clara Wieck, and per- 
sonified the feminine side of art. So the various per- 
sonages were all modelled after associates of Schu- 
mann, and, aside from the freshness and fascination 
which this method gave his style, it enabled him to 
approach his subjects from many sides. The name of 
the imaginary society was the Davidsbund, probably 
from King David and his celebrated harp, or perhaps in 
virtue of David’s victories overthe Philistines of his day. 

As an illustration of Schumann’s style and method 
of treating musical subjects, we cannot do better than 
give his article on Chopin’s “ Don Juan Fantasia ;:” 
‘«« Eusebius entered not long ago. You know his pale 
face and the ironical smile with which he awakens 
expectation. I sat with Florestan at the pianoforte. 
Florestan is, as you know, one of those rare musical 
minds that forsee, as it were, coming novel or extra- 
ordinary things. But he encountered a surprise 
to-day. With the words ‘ Off with your hats, gentle- 
men! A genius,’ Eusebius laid down a piece of music. 
We were not allowed to see the title-page. I turned 


music which one does not hear has something 
magical in it. And besides this, it seems that every 
composer has something different in the note forms. 
Beethoven looks differently from Mozart on paper ; the 
difference resembles that between Jean Paul’s and 
Goethe’s prose. But here it seemed as if eyes, 
strange, were glancing up at me—flower eyes, 
basilisk eyes, peacock’s eyes, maiden’s eyes ; in many 
places it looked yet brighter. I thought I saw 
Mozart’s ‘La ci darem la mano’ wound through a 
hundred chords. Leporello seemed to wink at me, 
and Don $uan hurried past in his white mantle. 
‘ Now play it,’ said Florestan. Eusebius consented, 
and we, in the recess of a window, listened. Eusebius 
played as though he were inspired, and led forward 
countless forms filled with the liveliest, warmest life ; 
it seemed that the inspiration of the moment gave to 
his fingers a power beyond the ordinary measure of 
their cunning. It is true that Florestan’s whole 
applause was expressed in nothing but a happy smile, 
and the remark that the variations might have been 
written by Beethoven or Franz Schubert, had either 
of these been a piano virtuoso ; but how surprised he 
was when, turning to the title-page, he read ‘ La ci 
darem la mano, varié pour le pianoforte par Frederic 
Chopin, CEuvre 2,’ and with what astonishment we 
both cried out, ‘An Opus 2!’ How our faces glowed 
as we wondered, exclaiming, ‘That is something 
reasonable once more! Chopin? I never heard of 
the name—who can he be? In any case, a genius. 
Is not that Zerlina’s smile, and Leporello, &c.’ I 
could not describe the scene. Heated with wine, 
Chopin, and our own enthusiasm, we went to Master 
Raro, who, with a smile, and displaying but little 
curiosity for Chopin, said, ‘ Bring me the Chopin! I 
know you and your enthusiasm.’ We promised to 
bring it next day. Eusebius soon bade us good night. 
I remained a short time with Master Raro. Florestan, 
who had been for some time without a habitation, 
hurried to my house throngh the moonlit streets. 
‘ Chopin’s variations,’ he began, as if in a dream, 
‘are constantly running through my head; the whole 
is so dramatic and Chopin-like ; the introduction is so 
concentrated. Do you remember Lepforello’s springs 
in thirds? That seems to me somewhat unfitted to 
the theme; but the theme—why did he write that in 
A flat? The variations, the finale, the adagio—these 
are indeed something; genius burns through every 
measure. Naturally, dear Julius, Don Fuan, Zerlina, 
Leporello, Masetto, are the dramatis P saat Zer- 
lina’s answer in the theme has a sufficiently enam- 
oured character; the first variation expresses a kind 





of coquettish covetousness: the Spanish Grandee 





flirts amiably with the peasant girlin it. This leads 
of itself to the second, which is “at once confidential, 
disputative and comic, as though two lovers were 
chasing each other and laughing more than usual 
about it. 

(To be Continued.) * 
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Sr. Grorce’s Hatt,—On Tuesday the 26th ult. the twenty seventh 
performance of the Theseus Dramatic Club was given, in aid of the 
funds of the Royal Hospital for Children and Women, Waterloo Bridge 
Road, The programme consisted of F. C, Burnand’s ‘ Deal 
Boatman,” and ** Doing for the Best,” a two-act domestic drama 
which was recently played (under another name) at the Globe ‘Theatre, 
In the former piece Mr. A. J, Kestin carried off first honours as 
Jacob Vance, and he was fairly well supported by Mr. C. E, Watts 
as Prescott, and Mr. S,. Rayson as Sir John Haughton. ‘The 
Edward Leslie of Mr. Arthur Clayton was weak in the extreme, 
The characters had evidently not been studied. Mrs. A. J. Kestin 
made an interesting Mary Vance, and Miss E. J, Constantine 
as Mrs. Bridgitt played well. In the second drama Mr, Henry 
King was very successful as Dick Stubbs, and Mr A, W. Moore an 
amusing Bill Hawkins, Mrs, Taylor was a robust Betsy Stubbs, 
and Miss Rose Saunders and Mrs, Kestin did full justice to their 
respective parts. Mr. Parchment was humourously played by Mr, 
A. N. Gibbs. Mr. G, Clements and Mr, H. J. Collins completed 
the cast. The orchestra was ably conducted by Mr. H, J, Dean, 
and it should be noted that the waits were not unduly prolonged, 
and consequently the performance was concluded at a reasonable hour. 
The Lady Mayoress and her daughters were present during the evening. 


Under the heading, ‘* Palmam qui meruit ferat,” in the Musical 
Standard, Mr. Turpin joins in the universal chorus of good wishes for 
Professor Macfarren and his co-recipients of the Order of Knighthood, 
by saying that not only is the example of such a well-bestowed title 
an encouragement and new strength to the brother artists of the 
previously highly distinguished musician, but the judicious bestowal of 
the title exercises real power in the social uplifting of the followers of 
the art. Sir Arthur Sullivan and Sir George Grove are to be con- 
gratulated upon similar grounds, and as bearing company with the 
great English artist, whose name calls up thoughts of an earnest, 
laborious, patient life, adorned by high gifts and great virtues, a life 
which every lover of English music must contemplate with national 
pride and affectionate admiration, 
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NATIONAL COLLEGE OF MUEIC. 





To the Editor of the OrcHESTRA, 


S1x,—The establishment of a National College of 
Music having been so universally responded to induces 
me to ask ‘* what will ultimately be the fate of its 
scholars?” The College will be the means of, 
firstly, educating, and, secondly, throwing upon the 
musical world a vast number of instrumentalists. 
The fact appears to be ignored that there is already in 
London alone a considerable number of talented 
I:nglish players who cannot obtain a living, owing to 
the distinguished patronage lavished on foreign artists. 
British musicians naturally look forward to the London 
season for their harvest, but as regularly as the season 
approaches we find two Hungarian bands located 
here advertising themselves ‘* under the immediate 
patronage of His Royal Highness the Prince of Wales 
and the nobility,” engaged day and night at various 
garden parties, dinners, balls, &c., to the exclusion of 
the English musician. There is also another band 
here from Vienna, whose arrival has thrown an entire 
orchestra out of employment, as they first play at 
a theatre, and afterwards at an aristocratic club recently 
formed. 

The manifest injustice to English artists must be 
apparent, and I feel sure the facts need only to be 
brought under the notice of those who have the power 
of bestowing their patronageon native talent to remedy 
the evil. 

By kindly inserting these few remarks in your 
influential paper, you will greatly oblige a lerge 
section of the musical profession.—I am, sir, yours 
obediently, An ENGLIsH MusiIcIAN. 


[ We quite agree with our correspondent and can 
only hope that Patriotism and the British love of fair- 
play will in time place the foreigner on his proper 
level.—Ep. | 











THE HANDEL FESTIVAL. 


The Handel Festival of 1883, which has just become 
a thing of the past, was unmistakeably a great success. 
The difficulties which were thought to be almost 
insurmountable after the Sacred Harmonic Society 
ceased to have an existence have been overcome, the 
calls upon the “four thousand ” to assist in the gigantic 
work have been responded to with a will, and the 
undertaking has been carried through with immense 
enthusiasm on the part of those employed, and much 
appreciation on the part of the audiences. The 
illness which has caused the friends of Sir Michael 
Costa so much apprehension prevented the possibility 
of his wielding the baton as of yore—hence the 


substitution of the conductor so well known to Crystal, 


Palace frequenters, Mr. August Manns. The fears 
entertained that that gentleman would not be able to 
cope with the immense army under his guidance have 
been dissipated and the Handel Festival of 1883 has 
placed another feather in his cap. 

The first day's performance (or public rehearsal as 
it is styled) brought together an audience of 19,920 
persons, nearly all of whom sat out the five anda 
half hours which were occupied in the rehearsing of 
the principal portions of the music to be performed at 
the Festival. This figure showed an increase of 4.470 
on the attendance on the corresponding day in 1880, 
and evidenced the undiminished interest which the 
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English people take in the grand productions of the 
great Saxon master. ‘The “ Hallelujah” and “* Amen” 
from the Messiah were the opening numbers of 
the programme, and they at once gave promise of the 
style in which the vocalists and instrumentalists 
intended to carry out the undertaking. The “ Occa- 
sional Overture” was next given, followed by the 
chorus, ‘‘ When his loud voice” (¥ephthah), the air 
‘* Tears such as tender fathers shed,’ from ‘* Deborah,” 
(sung for the first time at a Handel Festival), the 
choruses, ‘* Envy eldest born of Hell” (Saul), ‘* Gird 
on thy sword” (Sau/), “‘ Righteous Heaven” (Susanna), 
“Glory to God” (Y¥oshua), **The mighty power” 
(Athalia), the airs, ‘‘ What though I trace” (Solo- 
mon), *’Tis well,” and the March, from $oshua, 
‘*« Deeper and deeper still,” ‘‘ Waft her Angels,” and 
the overture to Athalia. In the second part was 
comprised the concerto for organ and orchestra, No. 1, 
the organ being.played by Mr. Best, ‘* From Har- 
mony” (St. Cecilia's Day), the Nightingale chorus, 
“Wretched lovers,” “See the conquering hero,” “‘ The 
trumpet’s loud clangour,” ‘‘ QO! let eternal honours,” 
“ From mighty kings ” (¥udas), “‘ Verdi prati” (Alcina), 
excerpts from Acis and Galatea, including the gem, 
*« Love in her eyes,” and ‘* O ruddier than the cherry,” 
and ‘* Armida dispietata,” and “ Lascia chio pianga” 
(Rinaldo). Half a dozen choruses from “ Israel in 
Egypt,” and the duet for basses, ‘‘ The Lord is a man 
of war” terminated the rehearsal. Mesdames Valleria, 
Patey, and Trebelli, and Messrs. Lloyd, McGuckin, 
and Santley were the vocalists. 

On the Messiah day 22,388 persons were pre- 
sent, as against 21,434 on the corresponding day in 
1880. A bust of Handel and also a portrait, said 
to be the work of Hogarth, were placed in front of the 
orchestra and excited much attention. The perfor- 
mance of the masterpiece was in every way perfect, 
and was received with immense enthusiasm. And 
here we may state that the orchestra comprised 357 
stringed instruments and 84 instruments of wind and 
percussion. Madame Albani and Mr. Maas gave the 
airs for soprano and tenor; Madame Trebelli and 
Signor Foli appearing in the first part, their substi- 
tutes in tbe second part being Madame Patey and Mr. 
Santley. The trumpet solo was played very effec- 
tively by Mr. McGrath. 

The Wednesday performance, a selection from 
Handel's sacred and secular works, included those we 
have mentioned as having been rehearsed on the 
Friday, with the addition of “‘ Angels ever bright and 
fair” (Theodora), and ‘ Let the bright seraphim ” 
(Samson)—trumpet obligato, Mr. McGrath. The 
soloists were Mesdames Albani, Patey, Trebelli, 
Valleria, and Clara Suter ; Messrs. Santley, Lloyd, and 
McGuckin. ‘The attendance was 22,290, as against 
22,495 in 1880. 

On Friday the 22nd the great festival was brought 
to aclose by a magnificent performance of Israel in 
Egypt, listened te by upwards of 22,000 persons. 
The solos were entrusted to Madame Valleria, Miss 
Annie Marriott, Madame Patey, Mr. Lloyd, Mr. 
Bridson, and Mr. King. Miss Anna Williams was 
announced to appear, but owing, we believe, to the 
assignment of ‘Thou didst blow” to Miss Annie 
Marriott, the first named lady declined her engage- 
ment, and Madame Valleria undertook the part at a 
short notice. The performance was certainly the 
finest we have ever heard, chorus and band evidently 
striving to make a worthy-conclusion to their efforts 
during the festival. The ‘ Hailstone” chorus was 
encored, and great enthusiasm was created by Mr. 
Lloyd's fine rendering of ‘The enemy said,” which 
he had to repeat. 

The National Anthem was given on the Monday 
and Wednesday, and at the conclusion of the festival, 
demonstrations of approval of the able conductor- 
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ship of Mr. Manns took place of as cordial a character 
as we are accustomed to hear when the veteran Sir 
Michael has conducted. A familiar face in M. Sain- 
ton, heretofore the leader of the band, .was missing 
this time, but his place was efficiently filled by Mr 
Ralph. 

Several members of the royal family attended at 
some of the performances, as also Mr. and Mrs. 
Gladstone on the “ Selection” day. 
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TRINITY COLLEGE, LONDON, 


Loca. Committees, 
The following are amongst the latest returns of Local Committees. 


Alton.—The Rev. F. J, Causton, the Rev, F. S. Hewson, the Rev. 
F, Whyley.—Local Secretary, H. Piggott Esq., L.Mus., T.C.L. 

Bishop Stortford.—The Rev. W. Allen, the Rev. G.S. Bayne, F. W. 
Blunt Esq., the Rev. John Menet, Alfred Taylor Esq., Edward 
— Esq., Percy Taylor, Esq.—Loca/ Secretary, Philip Sharpe 

sq. 

Brentford and Ealing.—Miss Brooks, H, E, Stidolph, Mrs. 
Wristbridge.—Local Secretary, H. E. Warner Esq. 


Bridport.—W. James Esq., W. Newbury Esq., H. Patten Esq. 
—Laal Secretary, W. Stone Esq. . 


Beverley.—The Rev. E, J. Barry, Mrs. Bingham, C. Camidge 
Esq., Miss C, J, Stephenson.—Local Secretary, Miss Stephenson, 


Cheltenbam.—The Worshipful the Mayor, A, W. Hulbert, Esq., 
Captain St, Clair Ford, A. G, Workman Esq.—Local Secretary, J. 
A. Matthews Esq. 


Harrogate.—Captain Brady, Herr Max Blume, Mr, Drury, John 
Shaw Esq., Miss Williamson,—Loca/ Secretary, J. Allanson Benson 
Esq. 

Llandudno.—J. R. L, Hazeldine Esq., Major J. Leigh Thursby, 


H. L. Mostyn Esq., J. Nicoll Esq., M.D.—Local Secretary, W. 
M. Powell Esq. 


Leamington.—The Worshipful the Mayor, J. Lewes Boultbee» 
Esq., the Hon, and Rev. J. W. Leigh, George Kennett Esq., Miss 
Pilipp, the Rev. A, Sewell, Mrs, Sewell.—Local Secretary, H. 
Piercy Watson Esq. 


Radcliffe (Lancasbire).—James Braddock Esq., the Rev, Godfrey 
Dillon, William Sellers Esq.— Local Secretary, James Bradshaw Esq. 


Swansea.—The Rev. T. George, J. Matthews, Esq., J, Morris 
Esq., Robert Rees Esq.—Locaé/ Secretary, H. Radcliffe Esq. 


Warwick.—C., S. Birch Esq., the Rev, W, Fawcett, Mrs, Fawcett, 
Mrs. Fosbroke, J. Tibbits Esq., M.D., Mrs, Tibbits—Local Secretary, 
H, Piercy Watson Esq. 


/ 
Practica Loca, ExaMinaTIons, 


The following are lists, in order of merit, of the successful candidates 
at the Local Examinations in Instrumental and Vocal Music, held 
during the past month. Other Examinations of the same kind will be 
held at various Centres during the coming Terms, Candidates desirous 
of entering at these Examinations should apply to the Local Secretary 
at their centre, 


[N.B.—Those marked * are equal in merit.) ° 
The following list was omitted from an earlier number :— 


London, S.W., November 13th, 1882. 


Senior Division.—Honours Certificate: Edith Rodyk. Pass Cer- 
tificate: Edith Stott. Junior Division.— Honours Certificates; Maud 
Weatherby, Annie Browne-Mason, Pass Certificates; Minna Dymond, 
Fanny Howard. 


Jersey, April 11th, 12th and 13th, 1883. 


Senior Division.—Honours Certificates; Beatrice Davidson, Con- 
stance Haynes, Helen Hollinshed, Arabella Lloyd, *Matilda Roy, 
*Emma Duval, Isabels Nickols, *Alice Gavin®*Mabel Colley, Emma 
Peacock, Alice Norman, Lydia Remon. Pass Certificates: *Anna 
Gruchy, *Gertrude Skues, *Lilian Le Sueur, *Esther Guiton, Mabel 
Thorp, Emma Le Brocq, Alice Le Gros. Junior Division.— 
Honours Certificates; Isabel Nickols, Katherine Standen, Emmeline 
Archer, Nellie Dowrie, Lilian Standen, Lizzie Dunsford, Arthur 
Milner (Violin), *Mary Lancaster, *Margaret Gibaut, *Amy Frost, 
*Louisa Ogies, Special mention: Rosalie Godfray (Violin playing), 
Pass Certificates : Ellen Oldham, Maud Le Gallais, Annie Mitchell, 
Agnes Morice, Janet Hall, *Madeline ‘I‘homas, *Carlotta de Orellana, 
Florence Dickson, Susan Archer, Marion Godfray, Matilda Trump, 
Lydia Dupré, Primary Division.—Pass Certificates only: Fred 

olden, Ellen Pridham, Marie Milner, *Florence Hyne, *Constance 
Fortescue, Louisa Gavey, Edward Keily, Frederick Keily, Rosa 
Godfrey, Annette Smith, 











Stockton-on-Tees, May 25th, 1883. 

Senior Division.—Honours Certificate: Fanny M. Wright. Pass 
Certificates; Annie Elliott, Frances Walker (Violin), Frances Walker, 
Ada Borrow, Junior Diy sion.-—Special mention ; Elizabeth Borrow 
(Solo Singing). Pass Certificates: "Annie Brook, *Ida McNay, Ada 
Williams, Annie Robinson, Joseph Fisher, Kate Vaux, Nellie Sisson, 
Jane Maxwell. Primary Division.—Pass Certificates only: Martha 
Pick, Lily Simpson, Minnie Walker, George Pearce, Henry Darnton, 
Elizabeth Hunton, 


Barnsley, May 25th, 1883. 


Senior Division.—Honours Certificate; Arthur B, Linford. Pass 
Certificate: ‘Tom Wright. Junior Division,—Pass Certificates : 
Joseph Atkinson, Arthur Walker, Robert Parker. Primary Divi- 
sion.— Pass Certificates only; Jane Harrop, Joseph Dobson, Gertrude 
Billington, 


London, S.E., May 28th, 1883. 


Senior Division.—Honours Certificate: Annie Ridge, Pass Cer- 
tificates: Emily Henderson, Catherine Potter. Junior Diviston.-~ 
Honours Certificate: Esther Harris, Pass Certificates; Edith Watts, 
Mary Bartram, Jane Welling. 


Ashford, June 1st, 1883, 


Senior Division.—Honours Certificate: Ellen North, Pass Certifi- 
cate: Henry Hutchinson. Junior Division.—Honours Certificates : 
Amelia Culver, Amelia Amos, Pass Certificates; Kate Barling, 
Maria Francis, Bertha Ralphs. Primary Division.—Pass Certifi- 
cates only; Georgina Ashley Dodd, Harriet Amos, 


Weymouth, June 6th, 1883. 


Senior Division—Honours Certificates; Florence Boyton Smith, 
Beatrice Meyer, Caroline Humphrey, Louisa Zinzan, France Clark 
Pass Certificates; Louisa Thiselton, Sarah Ensor, Ada Smith, Junior 
Division.—Honours Certificates; Edith Heywood, Emma Newman, 
Pass Certificate: Minnie Parsons, Lilian Hatchard, Florence Mat- 
thews, Marian Northcote, Gertrude Parsons, Emily Atkins, Florence 
Church, Helen Broughton, Ruth Clarke, Lillie Barber. Primary 
Division.—Pass Certificates only: Kate Crocker, Bessie Wright. 


London, May 29th, 30th and 3151, 1883. 


Senior Division.—Honours Certificates: Félicie Audidau, *Frances 
Howlett, *Florence Peat, Elizabeth Bailey, Marian Battiscombe, 
Annie Leckington, *Jane Lanchester, *Annie Christian, *Emil 
Champion, Pass Certificates; Annie Young, Edith Lonsdale, Edit 
Jamieson, Beatrice Simpson, *Mary Burt, *Jessie Denholm, Kate 
Spalding, Annie Weir (Organ Playing), Grace Donnison, Florence 
Dodwell, Grace Small. Junior Division. —Honocs Certificates : 
Louisa Price, Caroline Wilmot, Jennie ‘bhurnham, Ethel M. 
Bonavia Hunt, Edith Grimley, Florence Heath, Miriam Deane, Ethel 
Garrard, Florence Smith, Mary Durran, Rose Shuter, *Susannah 
Wood, *Nellie Watkins, Lillian Blumberg, Florence Evans, Bethia 
Fayrer. Special mention: Edith Bailey, Sarah Robbins. Pass 
Certificates; Clara Mallett, Mary Goldsmith, Elinor Spence, Anma 
Ough, Bella Hale, Florence Kink, *Jessie Wells, *Gertrude Hughes, 
Ernest Cooper (Organ), Edith Wylde. Primary Diviston.—Marion 
Garrard, Olive Clothier, Florence Pursey, Edith Tulloch, Agnes 
Stewart, Henrietta Dearon, Amy Ellis, Gertrude Crawley, Charlotte 
Crawley, 


Coventry, June 5th, 1883. 


Senior Division.—Honours Certificate: Frances Kirby (Singing). 
Pass Certificates; Amy Perkins, Eleanor Clarke, Lillie Powles, 
Junior Division.— Honours Certificate; Laura Courts, Pass Certifi- 
cates: Caroline Walker, Florence Pegg, William Hatton, Primary 
Division.—Amy Powles, 


Southport, June 6th, 7th and 8tb, 1883. 


Senior Devision.—Honours Certificates: Clara Goodman, Annie 
Lowe, Nellie Wheeler. Pass Certificates; Mary France, *Annie 
Crowe (Singing), *Richard Aldridge (Violin), Mary Senior, Jeanne 
Courant, Jeanne Courant (Singing), Edith Medcalf, Elizabeth 
Harrison, Junior Division.—Honours Certificates: Rosa Blumberg, 
Mary Huntbach, Sarah Ferguson, Agnes Shaw, Minnie Dewhirst, 
“Eliza Fraser, *Annie Price, *Martha Hudson, Margaret shaw, 
Pass Certificates: *Agnes Fraser, *Louisa Long, *Mary Vernon, 
George Hesketh, Kate ‘Turner, Emily Stephenson, *Ida Buckley and 
*Bessie Gee, *Lydia Gifford and *Sarah Bate, *Amy Chadwick and 
*Margaret Foster, *Maggie Nuttall and *Ada Hardy, *Ethel Dod and 
*Alice Stroyan, Mary Webb, "Emily Gocher, *Agnes Rowe, Annie 
Boyd, *Florence Wilkinson, *Frances Bower, *Edith Heaton, *Marion 
Gocher, “Amy Goodman, Blance ‘Timothy, *Mary Williams, Maude 
Heyworth. Primary Division.—Edith Maybury, Maude Long- 
worth, Helena Ainsworth, Edith Wright, *Alice Melling, *Annie 
Newcombe, *Isabel Chadburn and *Annie Clark, “Edith Harrison and 
"Percy Beech, Charles Kenwick, Florence Heyworth, Margdret 
Pooley, Elizabeth Disley, Edith Hodgson, Frances Lawrence, 


Honorary Memaers, , 


The following new Honorary Members have been elected since our 
last issue :—Annie Culverhouse, of Faversham; Emily Mary Jane 
Lord, 4 London; J. Mary Kay, of Harrogate; Sarah Burnett, of 
Bedford, 
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TRINITY COLLEGE, LONDON. 





CLASSES AND LECTURES. 
Students (professional and t are received for a complete course of 
musical t ning or forasingle study. The following is a list of the subjects 
taught with names‘of Professors :— 

Haamony.—Gordon Saunders, Mus.D., F. E. Gladstone, Mus.D., Baron 
Bodog own, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higgs, Mus. B 

Countgzrroint.—F. E. Gladstone, Mus.D., H. J. Stark, Mus.B., James 





Higgs, Mus. B. 

‘onM AND OncuesTration.—E. H. Turpin, Pee. ay 

Mosicat Acovustics.—W. H. Stone, M. 1.B., F.R.C.P 

Pianorvoate.—Sir Julius Benedict, Ww. G. "Culinn Bradbur Turner, Mus.B., 
¥. Silas, Miss Alma Sanders, Mra. Baskcomb, F. G. Cole, L.Mus., T.C.L., G 


EK. Bambridge, Baron Orezy, Ridley Prentice, Geo: 3 Mount t. 
Exsempie PraNoronte Ciass.—Sir Julius Ben 
Oncax.—W. 8, Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
H. Bradley. H . 
a 


Harmonium. —Kin 
‘uGUE PLAYING. —— oe. 


EXTEMPORANROUS 

Fievunsp Bass Prayine.—E. H. Turp' 

SoL0 Sinotna.—F. Schira, A. teats C Beuthin, J. H. Nappi, Wallace 
Wells, Miss Kate Steel, H. Regaldi, C. E. Willing. 

Tue Art or PIANopoRte AccomPANiMENT.—C. E, Willing. 

Viotin.—J, T. Carrodus, L, Szczepanowski. 

Evementary Viotin Crass.—L. Szczepanowski. 

VIoOLONCELLO.—E. Woolhouse. 

Fiuts.—John Radcliff. 

Oxnos.—A. J. B. Dubrucq, W. M. Malsch. 

Craninet.—H._ Lazarus. 

Harr.—John Cheshire. 

OacuesTRat Ciass.—George Mount, 

Musica History.—E, H. Turpin. 

Sicut-Sinaina.—W. G. W. Goodworth, L.Mus., T.C.L. 

Cuorat Crass.—Bradbury Turner, Mus.B. 

Vocat anp AvuRAL PuysioLocy.— 

Cnonat Service Crass (ror Ciercy).—Rev. the Warpex, Mus.B, 

*," Classes have also been established in General Subjects for the benefit of 
Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings upwards. 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are "reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Students are received, and there is no limit as to 
age. There are Evening as well as Day 

Students of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

Musican Acovustics.—Dr. W. H. Stones’ lectures, under the auspices of the 
London Society for the extension of University , are given on 
Friday at 5.30 p.m. Fee, One Guinea, 

Vici Crasses ron Brornneas.—This teaching has been instituted to meet 
the requirements of students commencing the study of the violin, who, in 
classes of not more than twelve, are taught,the elements of the art. Fee, One 


Guinea. rincipl 
hen. 


ELementary Harmony.—A course of Popular Lectures on the first 
of Harmony is ~y - given on Mondays at seven o'clock, by 
H. G. Bonavia Hunt, Mus. B. (Warden of the College). Fee, Five Shillings. 
Prospectuses, Forms of Applications, and all particulars = be obtained, post 
~~ by addressing the Secretary, Trinity College, London, W 
.B. —Regulations of Henry inart Scholarship (value £100), of the Sir Julius 
Benedict Pianoforte Exhibition, and of the Sims Reeves Vocal Exhibition, are 


now ready, 
By Order of the Academical Board. 





88 pages. Price One Shilling. 


RINITY COLLEGE, LONDON, LOCAL EXAMI- 
NATION REGISTER for the Academical Year 1881-2. 

Conrgyts: Full Pass Lists of the Examinations in Elementary Musical 
Knowledge, December, 1881, and June, 1882; Local Examinatiens in In- 
strumental and Vocal Music, from July, 1881, to June, 1882—Lists of Local 
Secretaries thro’ ae ey the United Kingdom and A’ Abroad—List of Institutions 
in Union—Official List of selected Pieces—Winners of National Prizes, &c., &c. 


W. REEVES, 185, Fleet Street, London. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
eee with neatness and despatch, and at most reasonable 
—— . REEVES, 185, Fleet Street, London. 








Price 38. 382 pages. 


EEVES'’ MUSICAL DIRECTORY, (for 1883). Of the 
Music Trades and Professions of the United Kingdom. 
Price, 8s., Paper; or Cloth, 4s. 


W. REEVES, 185, Fleet Street, London. 





heey CATALOGUE. Consisting of List 

with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


W. REEVES, 185, FLEET STREET, LONDON. 





HOIR Lanee— Tostnge. Sn. se 7. _ 
1. Morning ening— 1 0 
2. M Morning Afternoon and Eveul ditto 1s, 6d. or se 
3. Morning and Evening—Printed in red and black, 1s. ri per 100. 


4. M ms —Is, 4d. per 100. 
Hy Matins, ~y: bee, union, Ist Evensong, 2nd ditto, large 4to, 3s, 
per 160 (postage ), or 6d. per doz. 


W. Reeves, 195, Fleet Street, London, B.C. 


Prize Competition for July.—Magnificat on the 
7th Tone. 


Compositions ‘must reach the Office by July 21. 
Received :—Fortes Fortuna juvat. 





Prize CompetitionQuadruple Chant for the 
“Te Deum.” 


The following additional compositions have been 
received. 


Exaudi Deus, Chance, Rippondale, Copt Hewick, 
St. Lawrence, Veritas, Bishopton, Legatus, Innocent 
and True, Pythagoras, St. Alban, Minor Ninth, Te 
decet hymnus, Excalibur, Tremolo, D major, Coclum 
Versus, Esse est percipi, Anti-Gregorian, Dubio, 
Union, Mens agitat molem, Morning Dew, Large 
Open Diapason, Praised be the Lord, Hautos, Choris- 
ter, Sigma, Lift the heart, &c., Exemplum, Civil 
Servant, Italia, Benedictus, West Kirby, Honor 
Virtutis, Uno, Confitebor tibi, Fiorita, Diligam te 
Domine, Double Diapason, St. John, Thrush, Julius, 
Pentecost, Petite, Guido, Altiora spero, Sebastian, 
Trisagion, Nil Desperandum, He lacks most, &c., 
Ecclesia, Depulit aura, Vite Via Virtus, Cogito ergo 
sum, Auxilium ab alto, Contrapunctum, Laudo, Spes 
tutissima Coelis, Che sara, sara, Pax Vobiscum, Beet 
Oven, év rovT vixa, &c. 








SUBSCRIPTION AND ADVERTISEMENT CHARGES. 





TO ADVERTISERS :—“Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 


Copies of this Paper can be forwarded by post in the United 
Kingdom, and to the principal Countries in the Postal 
Union for 3s. 6d. a year ; 6 months, 1s. 9d.; single copies, 34d. 


ADVERTISEMENTS :—Two lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 


*,* All Communications for the Editor, Subscriptions and Ad- 
vertisements, must be sent to William Reeves, 185, Fleet 
Street, London. 


Che Orchestra 


Choir, an 


MUSICAL EDUCATION: 


A MONTHLY REVIEW: 


MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY. 


NOTICES TO CORRESPONDENTS- 


J. T. writes :—Can any of your Readers inform me from what work of Handel's 
is taken the — yee the following are the opening — ? 


————— 1 

== See 

Cc. ae —¥Franz om is still alive, but very feeble, and unable to perform 
in public. 


J. M. (Ealing).—A on accom 
tiresome to listen to, Concords are 
harmony, 


* E.C,."—We should certainly a eee a “ Exercises and Questions on 
General Musical Knowledge.” Part II, 1s. 

8. L. Bastow, (Southport),—Thanks for letter. The tune is published in the 
present issue. 

¥. X.—Richter's Bameng, weneieted 9 by Morgan, will answer your purpose. 
Exercises on the same are . each, 

W. Weisu.—Your information is correct. We shall shortly offer Prizes for 
Songs, Verses, Pianoforte and other music. 


—Certainly not, We should not reject a composition because of its 
baer quamn, bah We. should require the correction of such errors. 




















discords 


by would be very 
statics, and discords dynamics 


of all 





W. H. Haw way erry Ss tune bong published may be sent, whether 
specially written for the com 
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PRINCIPAL CONTENTS OF THIS NUMBER. 


THE GREAT VIOLINISTS AND PIANISTS—THE SCHUMANNS 
AND CHOPIN, By G. T. Fanrais. 


National College of Music—The Handel Festival—Academical Intelligence— 
Leaderettes—Prize Competition, Hymn Tune—New Publications—Converts 
—Theatrical Chit-Chat—New Music—Notes, &c., &c. 








LONDON, $ULY, 1883. 





LEADERETTES, &c. 





‘“ ABIDE witH Me”—PrizE CompeTITION. First 
prize awarded to “ Arion” by W. Locket, 104, High 
Street, Oxford Road, Manchester. 

Second prize awarded to “ Inortie’’ by J. Pietroni, 
50, Ballater Road, Acre Lane, West Brixton, on 
condition that it shall be transposed from G flat 
(6 flats) into G (one sharp). Third prize awarded to 
“Espoir en Dieu” by P. de Faye, organist of the 
parish church, St. Helier’s, Jersey. The first tune, 
‘«‘ Arion,” is given in the present number,.and it is 
proposed to print the three tunes together with seven 
others, the mottoes of which are as follows: Le 
Savoir a son prix, Do, re, mi, Vespertina hora, Palma 
non sine pulvere, Esperance en Dieu, Ex animo, Wait 
and win, 





QuaDRUPLE CHANT FOR THE “ TE Deum.”—PRIzE 
CompPeTiTIon. First prize awarded to * Italia,” com- 
posed by John Pietroni, 50, Ballater Road, Acre 
Lane, Brixton, S.W. Second prize awarded to “‘D 
major,” composed by W. H. Hunt, B.Mus., Lond., 
6, Devonshire Road, Claughton, Birkenhead. Third 
prize awarded to “ Fiorita,” composed by John 
Pietroni, 50, Ballater Road, Acre Lane, Brixton, S.W. 
It is proposed to issue these three prize chants to- 
gether with three others, of which the mottoes are 
Bona bonis, Civil Servant, and Apelles. 





The Prizes for July will be: A PRIZE of 
£2. 2s. for the best setting of a “ Magni- 
ficat” to the 7th Tone, Ist ending. A 
SECOND PRIZE of 10s. 6d. anda THIRD 
PRIZE of value of 10s. 6d. forthe next two 
settings in the order of merit. 


The conditions and rules published in our April 
number must be strictly observed, together with the 
following as to the form and style of the composition, 
which must in all its parts be within the compass of 
ordinary voices. 

Maaniricat on the 7th Tone, 1st ending :—Verse 1. 
The Tone full (4 voices) from ‘And my Spirit.” 
Verse 2. Short treble solo with free organ accompani- 
ment. Verse 3. The tone full (4 voices) melody 
in tenor. Verse 4. Short duet tenor and bass accom- 
panied. Verse 5. The tone full (4 voices) with organ 
accompaniment. Verse 6. Short melody unison (not 
the tone) 4 voices with organ accompaniment. Verse 

. The tone full (4 voices) with melody in tenor. 

erse 8. Short trio, alto, tenor and bass accom- 
panied. Verse g. First part as far as the word 
“ Israel,” short duet fortwotrebles. Second part from 
** As he promised,” the tone as duet for two trebles, the 
second treble taking the melody. Gloria, the tone in 
unison (4 voices). ‘As it was,” the tone full (4 
voices). The compositions not to be difficult, but 
suited to parish choirs. Modern Harmony preferred 
for verses 2, 4, 6, 8, and “‘ As it was in the begin- 
ning.” The composition to be jubilant and present- 
ing strong contrasts. Should several of the compo- 


sitions be of equal merit, preference will be given to 
the easiest. 





The Prizes for August will be: A FIRST PRIZE 
of £2 2s. for the best tune to the hymn “ Rock of 
Ages.” A SECOND PRIZE of 10s. 6d., and a 
THIRD PRIZE, Musical Books of the value of 


10s. 6d, for the next Two Tunes in the order of 
merit, 


The conditions of the Competition are as set forth 
in our published April number, and the rules laid down 
there must be strictly observed. 





The unsparing and richly deserved condemnation 
dealt out to Mr. Wilkie Collins’ new play “ Rank and 
Riches,” at the Adelphi Theatre last month, proves 
at any rate that a great name will not pass off bad 
work as good, or persuade the theatre-going public to 
put up with what they do not like. Our only wonder 
is, not that the play was ‘‘ damned ’"’—that was in- 
evitable with such a piece—but that Mr. Wilkie Col- 
lins could ever have put such stuff into the hands of 
any manager, and that any manager could ever be 
found to produce it. Yet it was produced, and pro- 
duced, we presume, because Wilkie Collins wrote it ; 
it was also laughed out of sight because a “ great 
man” produced a lamentably weak play. The stage- 
carpenter and the scene-painter have much to answer 
for in the way of dressing up bad provisions; but 
though they did their part beautifully, they could not 
make “ Rank and Riches” a palatable dish. When 
Mr. Collins meant his characters to talk most seriously 
the audience laughed most uproariously; and when 
the actors had to try to be funny the audience were 
weighed down with melancholy. Mr. Wilkie Collins 
has done excellent dramatic work, and we hope “* Rank 
and Riches,” though his worst, will not be his last 
attempt. 


The Handel Festival has proved that there are as 
good fish in the sea as ever were caught, and those 
who thought Sir Michael Costa’s conducting was in- 
dispensable to success will have learnt a useful lesson. 
Mr. August Manns, called upon at the eleventh hour, 
came to the front and proved his capacity as a con- 
ductor of oratorio. Sir Michael Costa is not an Eng- 
lishman, neither is Mr. Manns, but both have been 
with us so long that they now belong to the nation, 
and we rejoice heartily that the one has found so 
worthy a successor in the other. What Mr. Manns 
has done in 1883 so well without preparation, we trust 
he will be spared to do in 1886, and at many succeed- 
ing Handel Festivals at the Crystal Palace; and we 
hope the Festival Committee will keep hold of Mr. 
Manns now they have secured him. They could not 
find in the United Kingdom many men better quali- 
fied than he; if they go further they will probably 
fare worse. 





Discovery OF SHAKESPEARE’S Broocu.—So little is 
known concerning the private life of our great drama- 
tist, and so few are the relics time has bequeathed, 
that the finding of a trinket bearing his name and 
possessing a well authenticated pedigree is a matter 
worthy of attention in other than antiquarian circles. 
This interesting discovery has recently been given a 
certain degree of publicity in the columns of the 
** Stratford-upon-Avon Herald,” together with a state- 
ment of the reasons for crediting the authenticity of 
the story. It appears that in 1827 a portion of the 
garden land of Shakespeare’s house, New Place, was 
sold, and excavations being made in the following 
year, the brooch was thrown out amid the’ rubbish, to 
be found by a labouring man, Joseph Smith, who was 
engaged on the work. Smith did not think much of 
his treasure trove at first, but gave it to his children 
to play with, who, by much handling, removed its 





«* Compositions must reach us by Fuly 21st. 





casing of dirt and corrosion, and enabled the stones set 
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in the brooch to be seen. It was now cleaned, and 
the letters W. Shakespeare discovered upon it. Smith 
was wonderfully pleased at the prospect of making 
money by the possession of a real Shakespearian 
relic, and exhibited in his window a written notice of 
what was to be seen within. Numerous antiquarians 
gave their opinion in favour of its genuineness, and 
among them Captain James Saunders, the founder 
of the Saunders collection at Stratford. The brooch 
is heart-shaped, and was originally set with twenty- 
two crystals, and it is worthy of note that the conven- 
tional heart shape is not followed by that of the true 
heart. The present possessor of this relic is Mr. 
John Rabone of Birmingham, a great admirer of 
Shakespeare. Internal evidence in respect of the 
formation of the letters composing the name, the 
setting and cutting of the crystals, &c., supports the 
theory of its whilom ownership, and it will be a pity 
if it cannot one day be secured by the public authori- 
ties to be kept as a souvenir of England's greatest 
dramatic poet. 





‘‘Dutce Domum!"—A short time ago we chronicled 
the death, amid circumstances of great distress, of 
John Howard Payne, the author of the sweetest of 
songs, ‘‘ Home sweet Home,” and the subsequent 
removal of his body from the land of exile to his native 
America, where people are now very proud of him, 
and where one town at least has erected a monument 
to his memory: no feeble commentary on the irony of 
fate. Payne’s birth-place was in East Hampton, 
Long Island, U.S.A., and the house still remains. 
The song by which he will always be remembered was 
a success from the first, and was written for a opera. 
No one questions the beauty of the words, but what of 
the music—is not that quite as beautiful ? The 
composition of the latter is generally attributed to our 
English musician Bishop, but it seems without 
sufficient reason, as Payne himself is said to have 
heard the melody in Italy. When a doubt arises ona 
matter of this sort, it is impossible to get at the truth, 
and the composer of the most sympathetic of melodies 
must be one of music’s questiones vexate. 





Apvice to Pranororte Pupits.—Do not be in a 
hurry: every difficulty slurred over will be a ghost to 
disturb your repose later on. Proceed on some definite 
system, and do not imagine that any ‘ method,” 
however good, will make you a good pianist with- 
out a good deal of hard work. If you can only practice 
an hour a day, divide it into three parts, the first for 
scales and purely technical work, the second for studies 
adapted to develop special qualities, the third to pieces 
suited to your powers. Keep to this plan rigidly, and 
you will steadily acquire confidence and feel that you 
are making headway. Never, on any account use 
the right pedal until you |. ave studied at least as much 
harmony as will show you the root of the chord you 
are playing: the “loud” pedal does not give loudness 
but only prolongs the sounds, and if you keep it down, 
or even put it down at the wrong moment, you might 
as well strike every note on the instrument at one 
time and call that music! Do not allow your left foot 
to creep to that left pedal every time you see p marked 
in your music; you should never use that pedal till 

our very gentlest touch is too loud for you. The 
left pedal is not for fp, and not always for pp: keep it 
for ppp. Try and learn to make your piano sing, and 
to this end practice four-part tunes from any tune-book 
thus:—If your tune is written all in minims, hold 
the treble notes down their full length, and play the 
other three parts like crotchets, and you will be 
surprised at the new beauty you will give to the tone 
of the melody. Thentry the same plan with the other 
parts separately, making the piano sing one part and 





accompany with the other three. Keep your fingers 
always under the control of your brains (if you possess 
the latter commodity), and cultivate your brains by 
communion with the best models. Finally, do not 
let any modern nobody laugh you out of constant 
intercourse with Bach, Beethoven, Haydn, Mozart, 
Spohr, Mendelssohn, Sterndale Bennett, and the 
other accepted writers for the piano. What is new is 
not always true, and if you do not know enough to 
judge for yourself, ask somebody who is competent to 
judge for you. 








NEW PUBLICATIONS. 





Fédora. A novel founded upon the Celebrated Drama 
by VictoriEN Sarpovu. -J. and R. Maxwell. 


The author of this work has adroitly left out the 
comma after the word “ drama” on his title page, and 
has ingeniously and ingenuously kept his own name 
a secret. Never was so firm a foundation as this play 
used for so flimsy a superstructure as this “ novel,” 
with which we feel sure Sardou had no connection, 
and of which he could have had noknowledge. The 
play is thrilling in its intensity: the novelis laughable 
in its pusillanimity. The play is a diamond of the 
purest water; the novel is paste-—and scissors. The 
play, in good hands, might make a story of wondrous 
interest, but in this attempt the good points are all 
missed, and the pathos turned intobathos. The play 
is a striking success ; we can but record the novel as 
a miserable failure. 








“ The. Theatre.” Edited by Ciement Scott. A 
Monthly Review. London: David Bogue. 


Two excellent photographs of Mrs. Stirling and 
Mr. Wm. Terriss—adorn the present number of our 
ever welcome contemporary, and the literary matter is 
quite up to the usual standard. Mr. Alfred Forman, 
however, contributes a sonnet on ** The World’s Fare- 
well to Richard Wagner,” which we think somewhat 
poor as poetry, and still poorer as a critical estimate 
of Wagner's place in the musical firmament. He 
says the other masters. 





‘*have rolled themselves on high, 
And still have found me with unaltered mien,” 


This is unfortunate for Mr. Forman, and if he has 
studied the masters who preceded Wagner with only 
that result, we pity him; and yet more when he says 
of Wagner— 


“Thou only so hast dealt with me that I 
Can be no more as if thou hadst not been.” 


If Mr. Forman had spoken for himself, and given 
us ‘* Alfred Forman’s Farewell to Wagner,” we should 
have left him in undisturbed profession of the opinion 
to which he has an unquestionable right; but he 
speaks for ‘the world,” which respectable assembly 
certainly does not agree with such an exaggerated 
estimate of the masters. The Editor of “The 
Theatre,” refers to Messrs. Routledge’s ‘‘ Universal 
Library,” edited by Professor ops | Morley, as a 
‘‘dramatic series,” but a series of works which 
includes Rabelais, and which includes in the first 
dozen volumes eight works which are distinctly not 
dramatic can hardly be described as a “dramatic” 
series. Wedo not, however, intend these remarks in 
an adverse spirit, and cordially commend “ The 
Theatre ” to the notice of our readers. The talented 
editor's outspoken remarks on “ first-night criticism” 
are worthy of all praise. The dramatic critic does 
very unthankful work, and as a rule does it very well; 
and could it be spared? When the public no longer 
wants him he will soon cease to be, but that time has 
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not yet come, and is not likely to come in our day. 
The stage comes more and more to the front as a 
healthy and ennobling amusement, and the necessity 
for honest, intelligent, outspoken criticism increases 
more and more. The play laughs at the follies of the 
age ; if the play laughs in the wrong place, or at the 
wrong thing, the critic laughs at the play; and it 
seems to be fashionable in one or two dark corners to 
laugh at the critic; but he can afford to be laughed at 
by the few so long as he is appreciated by the many. 
So long as writers of plays are fallible, dramatic critics 
will point out their weaknesses, and no playwright 
who has sense will venture to despise the critic who 
exhibits for his guidance the errors which have marred 
the efforts of playwrights who have preceded him. 
The critics predicted a long life for ‘‘ Jmpulse,” * The 
Silver King,” and numerous other plays which have 
lived and seem likely to live ; with equal acumen they 
were unanimous in condenming “‘ Rank and Riches,” 
which died virtually before its critics appeared in print. 
The moral is plain. 





Thirty-four Original Tunes. Composed by Mrs, 
Mounsgy BartHoLomew. J. Nisbet and Co. 


These are new tunes to old favouritehymns. Some 
of them are successful attempts to re-set the old gems, 
but others are not so successful. The setting of the 
advent hymn, ‘* Great God what do I see and hear,” 
is too “jerky,” and, we think, quite robs the hymn of 
its solemn and stately character; and ‘ All hail the 
power” does not realise our ideal of the tune to which 
that hymn should be sung. The work is a commend- 
able effort to provide new music for old hymns ; but we 
imagine that when these tunes are judged by con- 
gregations, the verdict will be “‘ the old is better.” 








CONCERTS. 


MbLLE. CLotTiLpE KLEEBERG's Pianoforte Recital 
at the Marlborough Rooms, Regent Street, on Monday 
afternoon the 4th ult., included the following selec- 
tions :—Fantasia Chromatique and Fugue (J. S. Bach); 
Nocturne in E flat (Field); Zur Guitare (F. Hiller) ; 
Moments Musicaux, Nog. 2 and 4 (Schubert); Vaise 
(Stephen Heller) Caprice-Scherzo, Op. 16, No. 2, 
Romances (A flat, E major, and Fileuse) (Mendels- 
sohn) ; Sonata, Op. 27, No. 2(Moonlight), (Beethoven); 
Des Abends and Traumeswirren (Schumann); Es- 
quisse—Scherzo and Choral (Theodore Dubois); Two 
Etudes (‘* Repos d’Amour ” and A major), (Henselt) ; 
Preludium in D flat, Etude in G flat (on the black 
keys), Ballade in A flat, Nocturne in B major, Valse 
in A flat (Chopin). 

Miss ALMA SauNpDERs'’ evening concert took place 
on the 11th ult., at the residence of Mrs. Birt, in 
Harcourt Terrace, S.W. ‘The programme contained 
two movements from a clever Trio in F, which gained 
for the concert-giver a prize at ‘l'rinity College, London, 
in 1879, and was played by Miss Saunders, Mr. Victor 
Buziau and Mr. Albert. The other artists heard in 
the course of the evening were Miss Damian, Mr. 
Henry Grey, Mr. Traherne, Mr. Cecil, and Mr. Szcze- 
panowski, Mr. Frank H. Bradley acting as conductor. 

Trinity CoLitece, Lonvon.—At the Students’ 
concert given at this Institution on the 12th ult., the 
following music was performed :—Symphony No. 4 
in A, Op. go (" Italian’), (Mendelssohn), arranged 
for two pianofortes (eight hands), Allegro vivace, 
Andante con moto—Presto (Salterello), Miss Cham- 
pion, Miss Beatrice Allen, Mr. Arthur L’Estrange, 
and Mr. T. Disney Fisher; Song, ‘‘O river, onward 
as thou windest” (J. L. Hatton), Miss Fearne Bell ; 
Pianoforte solo, Sonata in C minor (Pathétique) Op. 











13, (Beethoven); Grave—allegro, Adagio cantabile, 
Allegro (rondo), Mr. R. W. Lewis; Song, ‘ Rage 
thou angry storm” (Benedict), Mr. Sydney H. 
Beckley ; Pianoforte solo, rondo in E flat, (Weber), 
Miss Elsie Harris; Song, ‘‘ Her name" (Blumenthal), 
Miss Maud Vernon; Pianoforte solo, Scherzo in B 
flat minor (Chopin), Miss Bessie Walker; Song, 
‘The devout lover” (M. V. White), Mr. Beckley; 
Pianoforte solo, fantaisie impromptu in C sharp minor, 
(Chopin), Miss Maude Quick; Duet for two piano- 
fortes, Phantasie in G minor, Op. 207 (Joachim Raff), 
Miss Frame, and Mrs. Boursot (née Critchett). The 
accompaniments to the vocal numbers were played 
by Miss Kate Steel, Mr. T.,Disney Fisher and Sir 
Julius Benedict. 

Lapock.—In aid of the erection of a peal of bells in 
Ladock Church, Cornwall, ‘The Holy City,” Mr. 
Gaul’s sacred cantata, together with a selection of 
music, vocal and instrumental, was given at the 
schoolroom, Ladock, on Thursday and Friday the 
14th and 15th ult., when the valuable assistance 
rendered by Miss Emmeline Tuck, Miss L. Tuck, 
Mr. C. W. Robinson, Rev. R. Blackmore, and Rev. 
R. Cartwright enabled the well trained choir, who 
sustained the choruses, to give a very creditable per- 
formance of an interesting work. The efforts of Mr. 
Crosby Smith, organist and choirmaster of the Parish 
Church, who presided at the pianoforte, Miss Grylls 
at the harmonium, and Mr. J. Roberts on the violin, 
were much appreciated by the audience. The con- 
certs were well attended, and financially successful. 

Norwoop.—The summer concert, for St. Luke's 
Church, given on Monday, June 25th, at the Institute, 
under the direction of Mr. R. Homan, Mus. Doc., 
Oxon. The vocalists were Madame Clara West, 
Miss Lottie West, Miss A. Percival, Mr. F. J. Smith, 
Mr. C. G. Goodall, and Mr. H. Hancock; flautist, 
Mr. H. Pope; pianists, Miss Plowright and Dr. 
Homan. There was a numerous and appreciative 
audience. 

Wooprorp.—The George Lane Choral Society 
recently gave a highly successful concert here in aid 
of the Congregational Church Fund. The first part 
consisted of selections from the ‘* Messiah,” * Crea- 
tion,” * St. Paul,” &c., and Goss's Anthem, “ Zhe 
Wilderness.” ‘The soloists were Miss Emily Paget, 
Miss Rose Dufforne, R.A.M., Mr. Sidney Tower, and 
Mr. W. H. Brereton, who acquitted themselves 
admirably. The second part was secular. Mr, F. T. 
Wykes, Mr. T. Austin Blake, and Mr. C. Shaw 
Smith, proved excellent accompanists on the organ 
and pianoforte. Mr. T. J. Edwards conducted. 

Leeps.—At the Grand Theatre we have had that 
interesting drama by Messrs. H. A. Jones and H. 
Herman, entitled “ The Silver King,” and the piece 
promises to be as successful in the provinces as it has 
been in London at the Princess’s Theatre. The com- 
pany began its provincial tour last February at Hull, 
with a company specially organized by Mr. Wilson 
Barrett, and the varidus members of the company 
have proved thoroughly efficient in the parts allotted 
to them. Mr. E. H. Brooke as Wilfred Denver, 
known as the “ Silver King,” acts with great power 
and ability, and enters into the various phases of a 
somewhat difficult and trying part in a manner that 
leaves little to be desired. Miss C. Grahame is tender 
and sympathetic as Nellie, the loving, trustful wife of 
Wilfred Denver, and Miss C. Burton plays nicely as 
the little girl Cissy. Mr. R. S. Boleyn is a capital re- 
presentative of Captain Skinner, alias The Spider, and 
his portrayal of the gentlemanly villain is clever and 
artistic. Mr. E. J. George makes a fine character 


sketch of Daniel Faikes, the faithful old servant, and 
the remainder of the cast is well filled. Great praise 
is due for the admirable manner in which this inter- 
esting play was put upon the stage, the scenery, by 
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Stafford Hall and L. Edouard, being particularly fine. 
—From our Correspondent. 

Dr. W. S. Hoyte gave a Pianoforte Recital at 
Messrs. Collard’s rooms on the 27th ult., when he 
was assisted by Mdme. Edith Wynne, Miss Clara 
Samuell, Mr. Harper Kearton and Mr. Victor Buziau. 

St. Anprew'’s Cuurcu, New Kent Roap.—A 
special service on the occasion of the opening of the 
new organ at the above church will take place on 
Wednesday evening, July 4th, when the Rev. W. 
Boyd Carpenter, M.A., is announced to preach the 
sermon. Mr. G.C. Martin, Mus. Bac., sub-organist 
of St. Paul’s Cathedral, will give an organ recital, and 
Mr. W. Porter, the organist and choirmaster, will 
accompany the service, The Recital will comprise 
the following: — Overture, “ Athalia” (Handel); 
Andante from Septuor (Beethoven); Introduc- 
tion to Passion (Haydn); Romanza in E flat 
(Haydn); Minuet, in B flat (Handel); Fantasia 
and Fugue in D minor. The Specification of the 
Organ (built by Messrs. Bishop & Son, Marylebone 
Road) is as follows :—Great Organ CC to G, 56 notes 
—1. Double open Diapason, 16 feet (metal), 56 pipes ; 
2. Open Diapason, 8 feet, 56 pipes ; 3. Clarabel Flute, 
8 feet, 56 pipes; 4. Dulciana, 8 feet, 56 pipes; 5. Oc- 
tave, 4 feet, 56 pipes; 6. Harmonic Flute, 4 feet, 56 
pipes; 7. Fifteenth, 2 feet, 56 pipes; 8. Mixture (2 
ranks), various, 112 pipes; 9. Trumpet, 8 feet, 56 
pipes. Swell Organ CC to G, 56 notes—1o. Double 
Diapason, 16 feet tone, 56 pipes ; 11. Open Diapason, 
8 feet, 56 pipes ; 12. Lieblich Gedact, 8 feet, 56 pipes ; 
13. Principal, 4 feet, 56 pipes ; 14. Harmonic Piccolo, 
2 feet, 56 pipes; 15. Mixture (3 ranks), various, 168 
pipes; 16. Cornopeon, 8 feet, 56 pipes; 17. Oboe, 8 
feet, 56 pipes. Pedal Organ CCC to F, 30 notes—18. 
Open Diapason, 16 feet, 30 pipes; 19. Violone, 16 
feet, 30 pipes. Number of Pipes :—Great Organ 560, 
Swell Organ 560, Pedal Organ 60, Total 1,180. 3 
Couplers, 5 Composition Pedals :— 3 to Great, and 2 
to Swell; also Great Organ to Pedals on and off by 
Pedal. 








THEATRICAL CHIT-CHAT. 





The French plays at the Gaiety have drawn only very poor business. 
‘This is not to be wondered at, considering the enormous prices charged 
for admission. 

The professional matinée at the Olympic Theatre on the 21st ult. 
proved eminently successful, the house being crowded by stage repre- 
sentatives eager to witness the performance of The Queen's Favourite.” 
At the close of the piece Miss Genevieve Ward, coming to the foot- 
lights, said—* Ladies and gentlemen,—I am afraid there may have 
been some little disappointment to-day, in consequence of the acceptance 
of my invitation having been much more numerous than the limited 
space at my disposal could allow me to accommodate, If there has been 
any inconvenience caused to any one | am very sorry, It is not from 
want of hospitality on my part, but is the fault of the theatre, which 
refuses temporary enlargement. It has been a very great pleasure to me 
to see so many members of our profession here to-day, and a treat to 
play to you, Iam sure I can say as much for my companions. If we 
have been able to afford you a pleasant afternoon the satisfaction is 
mutual, I thank you for your presence, and your frank and generous 
appreciation.”” Miss Ward announced her farewell benefit at the 
Olympic for the joth ult., the last — of the season, when she 
appeared as Nance Oldfield and as the Duchess of Marlborough in 
«“ I'he Queen's Favourite.” Miss Ward, during her tenancy of the 
Olympic, has striven hard to deserve success; and we are sure that in 
her forthcoming tour she will carry with her the best wishes of a host 
of admirers. 

Ata meeting of the Court of Aldermen, held at Guildhall on the 
2oth ult., among those admitted as freemen of the City were Mr. 
Wilson Barrett and Mr. Arthur Stirling, as Loriners. 

An exciting scene that might have led to fearful results, but for the 
promptness of thought of a fireman belonging to the theatre, took place 
at Saint-Quentin the other evening, when a large audience had assembled 
to witness “* Les Méres Ennemies,” the play of Catulle Mendés, with 
which Mdlle. Agar is starring in the French provinces, ‘The stage- 
manager had forgotten to give the necessary order for the customary 
knocks a few seconds before the curtain was to rise, and the audience, 
hearing the beating of trumpets and noise of the animals behind the 
curtain without knowing what it all meant, took fright and commenced 
a stampede from the house, On the curtain rising, the supernumeraries 
on the stage, seeing the spectators rushing from their seats, caught also 





the contagion of alarm, when the sharp-witted fireman came forward 
and in a few words calmed the terrible commotion. : 

In the House of Commons on the 22nd ult. Mr. Macfarlane asked 
the Secretary of State for the Home Department if, in consequence of 
the Sunderland calamity, and others which had occurred in several 
towns upon the Continent, arising from insufficient means of exit from 
places of public entertainment, he intended to bring in a Bill, applicable 
to the whole kingdom, enforcing such regulations before licences were 
given to such buildings as would insure the safety of the public in case 
of fire or panic from any cause. Sir W. Harcourt said he did not think 
it would be well that he should anticipate the inquiry into the Sunder. 
land calamity, but the information he had received from the local 
authorities pointed rather to the exits having been closed than to their 
having been insufficient. As regarded the general question, he should 
be very glad that local authorities should have the powers suggested in 
the question, but he could not undertake to bring in a Bill, at all events 
this session. 

A morning performance of ‘ Js Never Too Late to Mend” took 
place on the 23rd ult., at the Brighton ‘Theatre Royal, in aid of the 
surviving sufferers by the recent catastrophe at Sunderland. The per- 
formance was arranged by Mrs, Nye Chart and Mr, James Buchanan, 

Messrs, Holt and Wilmot’s Grand Theatre at Islington will be 
opened on the Saturday evening preceding the next Bank Holiday with 
a new domestic drama by Mr. Sefton Parry, eutitled “4 Bright 
Future.” 

At the meeting of the Metropolitan Board of Works on June 22nd, 
the Works Committee recommended that alterations of a structural 
character should be carried out at the London Pavilion Music Hall ata 
cost not exceeding {1500. Mr, Edwards objected to the Board keep- 
ing a music hall, and thought they should dispose of it. Mr. Cooke 
also did not think it creditable to the Board’s character, ‘The 
committee’s recommendation was approved. 

Madame Johanna Wagner, a niece of the great composer, has been 
appointed professor of singing at the Munich Conservatoire. Tinis is 
first time such a professorship has been granted in Germany to a 

ady. . 

An American contemporary says that Sir Julius Benedict, although 
very old, is preparing to visit that country, where he has not been since 
he accompanied Jenny Lind. 

The new play ‘* Rank and Riches,” by Wilkie Collins, produced at 
the Adelphi on Saturday, June gth, was an absolute failure, and was 
withdrawn atter six nights, 

The Drury-lane drama “ Pluck” was revived on the 25th at that 
house, a prominent part in it being taken by Miss Kate Pattison, who 
has just returned from America. 

The Dramatic Authors’ Society, while retaining its title, ceases to do 
business as an agency, but Mr. Douglas Cox, who for the past fourteen 
years has acted in the capacity of assistant secretary, and, since the re- 
tirement of Mr, J. Palgrave Simpson, as secretary, has retained the 
offices at 28, King-street, Covent -garden, and will henceforth carry on 
the Dramatic Authors’ Agency. The authors and proprietors whose 
interests hitherco have been looked after by the D.A.S. have handed 
their business over to Mr. Cox. The members of the Dramatic 
Authors’ Society have also accepted his courteous offers of the use of 
his offices for their periodical meetings and of his services as honorary 
secretary. 

The Royal General Theatrical Fund Festival took place at Free- 
masons’ ‘Tavern on Wednesday, the 27th ult., under the presidency of 
Mr. Wilson Barrett, who eloquently pleaded the cause of this excellent 
institution, The musical arrangements were entrusted to the able 
hands of Mr. Wilhelm Ganz. 

Mr, J. L. Toole takes his annual benefit at his own theatre on the 
afternoon and evening of Thursday, July 5th, making on this occasion 
his last appearance but two prior to the commencement of his provincial 
tour, which will last until December, and which will stop the run of 
“ Stage Dora” in the height of its brilliant success, Mr. Henry Irving 
and Miss Ellen Terry have promised to assist on the occasion of Mr. 
Toole’s benefit. 

In consequence of Miss Cavendish’s need for a short holiday before 
commencing her provincial tour, “ Lady Clare” was played for the 
eighty-first and last time this season on Friday, the 29th of June. On 
Saturday the management revived the famous Adelphi drama ‘“ The 
Flowers of the Forest,” in which Miss Harriet Jay appeared as 
Lemuel the Gipsy (a part originally created by Mrs. Alfred Mellon), 
Mr. Charles Kelly as Ishmael the Wolf, Miss Ada Murray as 
Cynthia, Mr. Percy Bell as Cheap John, and Miss Clara Jecks as 
Starlight Bess. 

Mr. Lytton Sothern will conclude his brilliantly successful provincial 
tour with “ Our American Cousin, David Garrick,” &c., on July 
22nd, and will leave this country for America on August 6th on a two 
years’ tour, during which he will appear, not only in his famous father’s 
creations, but in several new comedies, one of which is to be happily 
called « Dundreary’s Son.” 

At the Princess’s Theatre on Wednesday, the 27th ult., Mr, Wilson 
Barrett being absent occupying the chair at the dinner of the Theatrical 
Fund, Walter Speakman took the part of Wilfred Denver, and played 
so well that not only were his efforts fully appreciated by the audience, 
but he received at the fall of the cartain a hearty round of applause 
from his fellow artists on the stage. 





Messrs, Novetto announce that with the issue of June 3oth The 
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NEW MUSIC. 


{Rosert Cocks & Co.] 
Le Timbre @ Argent. Par Giacomo Ferraris, 


A melody for the piano, prefaced by a short introduction giving a 
skilful foretaste of what follows, The melody itself is made bright and 
pleasing by the use of triplets working above the principal theme. The 
piece presents no difficulty of execution, and this combined with its 
effectiveness is likely to make it popular, as a good composition, if easy, 
appeals to a much larger circle of players than one equally good but 
more difficult, Simplicity is a great merit. 





(Wittiam Dunktey.] 
Chanson Arabe. Morceau Poétique pour piano. Par W. A. Exus. 


A pretty piece, demanding some skill in the cantabile style on the 
part of the executant. The varied expression once mastered, it is a 
satisfactory composition to play and listen to. 


Au Revoir! Song. Written by Oxiver Brann. Composed by 
LeonarD Gautier, 


Contains all the elements of success in addition to a pretty refrain. 
The accompaniment is well suited to the melody. 


Remembered Yet! Words by J. S. Murruy. Music by P. Von 
TUGGINER, 
Gertie. Words by J. S, Murruy. Music by P. Von Tucciner. 


Both somewhat sorrowful, but words and music in good taste. If 
Dickens was right when he said that ** people like sentiments ” these 
songs are sure to be well appreciated, 


The Cornflower. Song. Words by O.iver Brann, Music ly 
Pracipe Matva, 
A pretty song for girls, and one that points a good moral. 


« Skating by Moonlight.” Vocal waltz. Words by J. S, Morruy. 
Music by P. Von ‘Tucciner. 


“The Merry Shepherd-Boy.” T'yrolienne. Words by J. S. Murruy. 
Music by P. Von ‘Tucciner. 


Vocal dance music is always fascinating, and the introduction of these 


pieces at a party would be a great success as they are very pretty both 
in words and melody. 





(Howaro & Co.] 
The Dovercourt Waltzes. By H. Scutesincer. 
They are as pleasant to dance to as any we know. 


The Church. Descriptive song. Music by J. W. Hosss. 


A reverie on the vicissitudes experienced by an old church, illus- 
trated by a musical setting which is melodious and in good technical 
form. . The introduction is in choral style, and to give increased interest 
a cornet part is added, but this latter is not obb/igato. 


Unfading Beauty. Written by M.A. Barnes, Composed by W.C. 
Levey, 3 


Mr, Levey is the musical director of Drury Lane Theatre, and 
evidently writes with an experienced pen. ‘The song is a sensible one, 
and finds that woman’s beauty consists not only in ‘* snow white skin, 
or faultless brow,” but ‘a life well spent in wholesome duty.” If 
brought well into notice the song is sure to be popular. 


The Bud and the Flower, Written by A. B, Westmacotr, Com- 
posed by Grorce Bucktanp, 


Having achieved considerable success with this song at the Poly- 
technic Institution, Mr. Buckland now sends it to seek its fortune in 
a wider arena, It is a thoroughly good song within the compass of 
most treble voices. 





{[Metuven, Simeson & Co., Dunver.] 


An Evening Service (Magnificat and Nunc dimittis) in the Key of 
G. By R. H. Turner, B.A, 


Composed expressly for the eighth festival of the Association of 
Church Choirs to be held on Tuesday, October gth in St. Paul's, 
Dundee, of which church Mr, Turner is organist and choir-master. 
The Magnificat is of a quiet, restful nature made interesting by 
judicious modulations. A fine effect is attained in the organ introduc- 
tion by a sequence in the relative minor, as also by unison on the words 
““My soul doth,” “For behold from henceforth,” and “He hath 
showed strength with His arm.” At the conclusion a very appropriate 
idea is worked out by leading the voices to a full close, twice interrupted 
and led away by the organ on the dominant harmony. ‘The Nunc 

imittis is a sound piece of work, and very original save for one 
unfortunate reminiscence of Dr. Bunnett, ‘These compositions ought 
tosend much interest to the approaching festival. 





[F. Prrman.] 
Six Popular Vecal Duets, with Pianoforte Accompaniments. 


The selected pieces are ‘Tell me where is jfancy bred,” ‘* We are 


two roving Minstrels,” ‘* Flow, gentle Deva,” «When a little farm 
we keep,” ‘ I’ve wandered in dreams,” and ** Love and War.” The 
first is a charming duet for soprano and tenor by Sir John Stevenson, 
a musician whose vocal compositions had a vast amount of popularity 
at the beginning of the present century, and whose settings of 
Shakespeare’s songs have probably not been surpassed, The remaining 
duets are well chosen with pianotorte accompaniments to suit ordinary 
players. This collection forms one of Mr, Pitman’s ‘ Sixpenny 
Musical Library,” and it is to be remarked that the forty-third number 
has been already reached. 





[Stantey Lucas, Weser & Co,] 


Agnes of the Sea. Cantata. The poetry by Groraina E, Joun- 
stone. The music by Lours Liese, 


The libretto is based on an ancient Norse legend, which has been 
enshrined in verse by more than one poet. It tells of a maiden in the 
land of the Angles aa desired passionately to live in the depths of the 
ocean and be an eye witness of its wonders, Shehad her wish, but one 
day hearing the sound of the Church bells of her native village, her old 
affection for home and kindred came back irresistibly, and she rose to 
the surface and returned home for ever lost to her friends the mermaids, 
The opening chorus is very fresh in effect, and raises an expectation of 
good things to come, which is by no means disappointed. ‘The melody 
“ Sisters awake ’’ occurs here and again through the work, but is never 
allowed to become monotonous, The semi-chorus ‘* Day is richest in 
its morning’’ is a really beautiful passage offering splendid scope for 
good voices. The recitative leading to the melody, ‘ She craved in 
boundless ocean depths to dwell,” is fine and well set to the syllables as 
well as adding additional interest to the melody itself by well arranged 
contrast. Of the songs, that of the mermaids is fittingly the best, 
followed by a wellwritten full chorus, When that partof the legend is 
reached in which Agnes hears the church bells, the sound of bells is 
imitated by notes at intervals of fifths played staccato and pianisstmo 
in the bass, the effect of which is heightened by the ingenious super- 
posed harmony. A pathetic air follows, descriptive of Agnes longing 
for her home, concluding with what is perhaps the gem of the piece, 
being an original melody of great beauty ually modulating into a 
few bars of « Home Sweet Home,” of which only sufficient is employed 
to call the melody to mind. The ‘“ Farewell Duet” follows with some 
effective passages and the cantata concludes with a full chorus, contain- 
ing the opening melody admirably worked out, Choral Societies will 
find this work a source of genuine pleasure, as we have done in its 
perusal. . 


Halfdan Kjerulf’s Album of Songs. Translation by 'T. Marziats, 


Here are twenty-eight songs of the best to suit all voices, ‘The 
English translations appended are very free, in the case of a ballad of 
Victor Hugo’s almost exceeding the bounds of a translator’s license ; 
but no fault can be found with the typographical part of this album of 
songs which is excellent to a degree. 


The Rainy Day. Words by Loncretiow. 
4A Memory. Song. Words by F. P. Hutcutnson, 
The Bird’s Paternal Pride, Words by Dr. H. Gent, 


Mouse song. Words by Dr. H. Gent, 


These four songs are set to music by A. Schliebner, who is evidently 
a skilful musician. ‘The two first are of a sombre cast, but pleasing 
songs notwithstanding, diatonic and chromatic sequences playing an 
important part in their construction, ‘The “Mouse” and ‘ Bird ” 
songs are pretty little compositions with easy accompaniments suitable 
for children, 


More and More: or, Beyond all, Thine, Words by Tuwo, Marziats, 
Music by A, M. Waxerietp. 


A really beautiful song. It is doubtful whether words or music 
deserve most praise, both are particularly good. 


In Weakness, Lord, we come to Thee. Hymn, Words by the Rev, 
C. H. Ostier. Music by Frorence Grayson Lowovop. 


In the plethoric condition of hymnology we can see no reason for the 
publication of the specimen before us. ‘The spirit of piety manifested 
by the Rev. C. H. Ostler places his beautiful verses beyond criticism, 
but we wish as much could be said of the musical setting. The tune is 
far from original; contains unwarrantable violations of musical 
grammar where they could easily have been avoided ; the only origi- 
nality displayed being that of making the bass very unsingable. A 
rise in the latter of an augmented fifth, tollowed by further progression 
in the same direction, is faulty, and what is sufficient to condemn 
the best of tunes, the ending is weak. The proofs do not seem 
to have suffered much correction, a natural is omitted before the 
A of the last chord of the third line, and the sense of the first stanza is 
satterly ruined by the lack of punctuation and the insertion of an 


unnecessary apostrophe. 


Songs of Youth. For voice and piano, By Mrs, Tom Tavior. 


A collection of original songs in no part of which is better taste 
shown than in the accompaniments, ‘The Owls,” words and music 
by Mrs. Taylor, possesses all the advantages of that accurate phrasing 


and expression only to be derived from single authorship. Among the 
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most attractive of these songs is a setting of Shakspeare’s well known 
stanzas, beginning “Take, oh take those lips away,” the charming 
melody of which seems to express the evident intention of the author. 
It is here somewhat unwarrantably described as “* Mariana’s Song,” 
although it is not stated to be such in ‘* Measure for Measure,” from 
whence the verses come. 


G. F. Handel's celebrated Large. Arranged for Solo Violin, Violins, 
Viola, Harp and Organ, &c. By J. Hettmespercer. Organ solo 
by Boyton Situ. 


‘This exquisite composition is now placed within the reach of most 
amateurs by the above arrangements, which, however, tend to 
demonstrate that the restful character of Handel’s melody is best 
interpreted by the steady tones of the organ, in the setting for which 
instrament Mr. Smith has obtained an effect of great sweetness by the 
introduction of a choir solo. 








NOTES, 





‘he collection of Violins, Tenors, Violoncellos, &c., formed by the 
late Joseph S. Hulse, Esq., were dispersed at the Auction Gallery of 
Messrs, Puttick and Simpson on Monday, June 25. ‘The entire 
Collection of ninety-eight lots, with nine lots belonging to other owners 
realized £2490 108. ‘The following are some of the principal items :— 
Lots, 5. Joseph Guarnerius, 1738, £290! 7, Antonius Stradiuarius, 
1687, {5003 9, Joseph Guarnerius filius Andreas, 1722, £71; 13, 
Carlo Bergonzi (Stradivarius ticket), £90; 17, Jacobus Stainer, 1670, 
£453 28, Jacobus Stainer, 1671, £513; 41, Joseph Guarnerius, 1739, 
£245; 43, J. B. Rurgerius, 16—, £715 99, Violin. The belly by 
Stradiuarius, £75; 100, Gaspar di Salo, £45; 104, A Violoncello, 
Francesco Ruggerius Il Per” (with label Antonius Stradiuarius, 
Cremonensis faciebat, Anno 1713,”) £330. 

The immense stock of Music, Plates and Copyrights, Lease, 
Furniture, ‘I'rade Stock and Goodwill of the Business carried on under 
the Style and Title of B. Williams, 60, Paternoster Row, London, 
E.C., was sold by auction by Messrs. Puttick and Simpson, at their 
Gallery, 47, Leicester Square, W.C., on Monday, April 16, and 7 
following days. ‘The entive product of the Sale was £19,467 10s, 11d. 
‘The following are among the lots which brought the highest prices: 
“'lhe Bugler” with Pianoforte arrangement of the Song, £214 10s. 5 
David singing before Saul, £73 2s.; Il Bacio, with various arrange- 
ments (201 plates) £442 48.; The Fog Bell, £32 6s.; The Guardian 
Angel, with various arrangements (40 plates) £138; He wipes the tear, 
£62; | heard a Voice, £115; Sea-shells, £336; Maying, £663 ; 
Never mind the rest, £161 10s,; ‘* Shells of Ocean,” with various 
arrangements (135 plates) £202 10s.; Snow that husheth all, £88 ; 
Linden Leaves, £152; Introduction and March by Smallwood, £180 ; 
Smallwood’s Operatic Solos (195 plates) £390; Rosebud Waltz, £240; 
Snowdrop Waltz, £272; Spring Flowers (49 plates); Youthful 
Pleasures (347 plates) £277 128.; Willo’ the Wisp, £209 5s.; Weit 
von dir, £168 ; Mulleo’s Instructions for the Pianoforte, £312 7s. 6d. 

‘The stock of the late John Blockley, music publisher, of 3, Argyll 
Street, Regent Street, W., consisting of music plates with their copy- 
rights and unpublished manuscripts, was sold by auction by Messrs. 
Puttick and Simpson, at their Gallery, 47, Leicester Square, on 
Monday, July 11, and 3 following days. The total amount realised 
on the 4 days’ sale was £21,907 15s. 4d., including £1630 for the lease 
and goodwill, The bidding was almost entirely confined to the two 
sons, viz., Theodore Blockley and Thomas Blockley. Subjoined is a 
list of the principal works, almost all composed by John Blockley 
himself; they realized, Lots 28, Annie’s Tryste, £105; 34, Arab’s 
Farewell, £640; 55, Beautiful Dove, £157 10s,; 90, Break, break, 
break, £378; 116, Charge of the Light Brigade, £140; 123, Christian 
Martyr, £212 108.; 155, Dream within a Dream, £121 ; 177, The 
Englishman, £486; 264, Hearts and Homes, £319; 302, If you’re 
waking call me early, £130; 313, In Paradise, and another, £147 ; 
323, Is there no balm in Gilead, and another, £105; 382, List, ’tis 
music stealing, £217; 384, Listening Angels, £208; 395, Lost 
Chord, by Blockley, £161; 399, Love not, £305 58.; 410, Many 
happy returns of the day, £364; 430, Miserere Domine, £123 128. 6d. ; 
473, Nil Desperandum, £253; 566, Reaper and the Flowers, £143 ; 
$74, Ring out, wild Bells, £239 58.; 637, Five Songs from * The 
Princess, £155 88,—Pianoforte Music:—873, Auré, £201; 939, 
Fairy Dewdrops, £285; 942, Fairy Whispers, £297; 981, Home 
Flower, £125; 1049, Mes Souvenirs D’Ecosse, £221; 1096, Rhein- 
fall, £407; 1115, Silver Stream, £105; 1130, Sparkling Sunbeams, 

440; 1159, Wild Flowers, and another, £188 108.; 1209, Spark- 

ing, £110; 1228, Honeymoon, and two others, £362 10s. 

‘Tue cate Henry Smart.—At a Meeting of the Subscribers to the 
“« Henry Smart Memorial Fund ” (the Rev. Canon Duckworth, D.D., 
in the Chair) held on the rgth June, at ‘Trinity College, Mandeville 
Place, W., it was resolved that the amount available after expenses, 
about £500, should be devoted to the establishment of a perpetual, 
Exhibition at the Royal Academy of Music bearing the name of Henry 
Smart. Ithad been fouud impracticable to carry out the original idea 
of establishing a Musical Scholarship at Oxford or Cambridge. ‘The 
Committee having expressed their great disappointment at the small- 
ness of the sum contributed, it was resolved by the Meeting, that the 
Trustees, in whose names the capital sum will be invested, be -em- 
powered to receive, and add thereto, any additional contributions which 
may be offered them. The musical public, which has so largely 
profited by the genius of Henry Smart, will thus still have au oppor- 





tunity of doing honour to the memory of one of the most gifted English 
composers. Contributions may still be paid to the “* Henry Smart 
Memorial Fund, ” at Messrs Coutts’, 59, Strand, W.C. 

The Hon, Librarian of Trinity College, London, begs to acknowledge 
the receipt of the following donations to the Library : Score and parts 
of J. F. Barnett’s « Lay of the last minstrel,” and Haydn’s « Symphony 
in D,” No, 2, Breitkopf and Hartel. Parts of Schubert’s unfinished 
Symphony in B minor, Presented by George Mount, Esq.—Ridley 
Prentice’s «* Musician,” Grade 2, Presented by the Author. 

Attention is directed to the appeal on our title-page on behalf of 
Ernest Arthur Steed, aged eight years, whose election to a vacancy in the 
Royal Masonic Institution for Boys kind friends are now seeking to 
secure. The case is strongly recommended to Governors and 
Subscribers, whose votes and interest are earnestly solicited, this being 
the second application. Brother musicians will not need to be 
reminded how small a chance of providing for his family a Professor of 
Music has. 

Dr. Stainer has consented to write the Anthem for the eleventh 
annual festival of the London Church Choir Association, to be held 
in St, Paul’s Cathedral In November next. 

Madame Patti made her reappearance at the Royal Italian Opera on 
theevening of the 16th June, where she met with the usual enthusiastic 
reception, In conclusion she gratified her audience with a beautiful 
_ unadorned rendering of her famous encore song, ‘ Home, Sweet 

ome,” 


JUST PUBLISHED. 


Sher SHORT ANDANTES FOR THE ORGAN, by 
WALTER PORTER, F.C.O. Price, 1s. 6d. nett. 


London : NOVELLO, EWER, & Co. ; and W. REEVES, 185, Fleet Street. 





Price 3s.; cloth gilt. 2s., stiff paper. Twenty-nine Illustrations. 


RIST AND FINGER GYMNASTICS (A Complete 
Course of). For Students of the Pianoforte, Violin, &c. By A. 
LEFFLER ARNIM. CHARLES HALLE, Esq., says—“I have no hesitation 
whatever in saying that 1 think it most extsustive and useful.” BRINLEY: 
RICHARDS, ., Says—“ I have read your book on Finger Gymnastics with 
great pleasure. It is not only interesting in itself, hut is likely to be of great 
benefit to all Students of the Pianofo.te.” For other eminent testimonials and 
Press critiques, see Prospectus.—Mesara, CLERNY, Oxford Street ; CRAMER, 
Regent Street ; or the AUTHUR, 11, York Place. W. 





> ORGANISTS and SINGERS.— Compositions by 

Epwiyn Attwrieut.—Just Published. TWO ANDANTES for ORGAN, 
1s. ‘‘Would make excellent opening voluntaries.”—“ Orchestra and Choir.” 
“*Heave Ho,” Sea-Song for Baritone, 1s. 6d. net. ‘ A stirring Sea-Song.”— 
“Graphic.” F. Pirman, 20, Pat-rnoster Row, London. Organ Music or Song, 
post-free, 1s., of A. Wargutow, 33, Lawrence Road, Bow, London E. 





A NSWORTH’S PATENT ACTION for attaching Organ 

Pedals to Pianofortes has, since the addition of bis Improvement (a month, 
ago) risen from 2,670 tu 3,503 ; thus it will be seen that the increase’as above will 
average over 9.990 per annum. Please write for Drawings, Prices, &c., to the 
Inventor and Patentee. Address-- 


J. AINSWORTH, Inventor and Patentee, Brinscall, Chorley, England. 





MAJOR AND MINOR SCALES, 
IN VARIOUS FORMS AND RHYTHMS, 


BY 


HENRY THOMAS. 





w. 
PRICE TWO SHILLINGS NET. 
Third Edition. Adopted by the Academical Board of Trinity College, London. 


With Special Directions for Use. 
A. HAMMOND & CO., VIGO STREET, W. 





HARMONIUMS £4 17s. 6d. Nett Cash. 


FIVE OCTAVES, HANDSOME POLISHED WALNUT CASE, TWO 
TREADLES, FRENCH VIBRATOR, 


Price with Seven Stops, £6 15s. Nett Cash. 


__ — 


AMERICAN ORGANS (all sizes) 
AT MANUFACTURERS’ PRICES. 


ALL OUR INSTRUMENTS ARE FULLY WARRANTED. 
Tilustrated List sent on Application. 


J, COWLEY & CO., HULL. 


THE CHBAPSST HOUSE IN THE WHOLE WORLD FOR THE ABOVE. 


OLLOWAY’S OINTMENT an 2. Pitt 8 — tae has 
medies are unequalled throughout the world for wou 
sores, and ulcers. Used according to directions given oR the =: no 
wound, bad leg, or ulcerous sore, however obstinate or long standing, but will 
mon to their healing and curative properties. Many poor sufferers who have 
n patients in the 
derived little or no benefit from their 
Holloway’s Ointment and Pills. fur glandular swellings, tumors, scurvy, 
diseases of the skin there is nothing that can be used with so much t. In 





fact in the worst forms of disease, dependent upon the condition of the blood, 
these medicines, ased 





ijoint_y, are irresistible. —[apv7.} 
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TRINITY COLLEGE, LONDON. 


COLLEGE SENATE, 1883. 


The Vice-Presidents. 

The Warden. 

‘The Honorary Fellows, 

The Honorary Life Members. 

y tter, Esq., Mus. B. 
Bambridge, 

Sohn Francis Barnett, Esq. 

Sir Julius Benedict. 

Francesco Berger, 

G. W. Bloxam, 4 

Jacob Bradford , Mus. D. 

J. Baptiste Calkin. 

Rev. Gordon Calthrop, M.A. 

J. T. Carrodus, Esq. 

F. H. Cowen, Esq. 

G. Anderson Critchett, Esq., F.R.C.S 


Esq., M.A. 

water, Esq., M.A., F.C.S. 
Sir George J. Elvey, Mus.D. 
Jvhn Foster, Esq. 
a h 8, Gabriel, Esq. 

. Gladstone, Esq., Mus.D. 
on Robert 7. B.A. 
J. A. Hammon: 
James Higgs, i Esq. . Mus B, 
A. W. Sebastian Hoare, Esq., ome T.C.L. 
fees 4 ie Esq. *” Mus.D 
Aubrey F. Howard, Esq. 
W. S:evenson Hoyte, Esq., L.Mus., T.C.L, 
Francis Hueffer, Esq. 
©. Warwick Jordan, Esq., Mus.B. 
T. Julian Adams, ae) 
James Keene, Esq R.C.S. 
E. Burritt Lane, 5 
H. Lazarus, Esq. 
A. H. Mann, Esq., Mus.D. 
T. A. Matthews, Esq. 
M. Maybrick, Esq. 
George Mount, Esq. 
Sir Herbert S. Oakeley, M.A., Mus.D., L.L.D. 
borne, Esq., 1 Atus., T.C.L. 


T. ‘Ridley Prentice, om ; 
W. H. Pannell, Esq., F.C 
Cc. ag dd rt H. Parry, Ean. BA. Mus.B. 


C. W. us. 
John z ‘Radcliff if kon 
H. Regaldi, 


¥F. Romer, Esq. 

J. Sims Reeves, Esq. 

Rev. T, Russell Wright, M.A. 

J, Gordon Saunders, Ee.» Mus.D. 








Humphrey J. 7. tm 
John S we by 
H. W. at its, T.C. . 
a H. Sune oq.) M. yK R.C.P 
anowski, "Esq. 
Chasies ‘ayler, Esq. 
. So —— +o +" 
bury Turner, 
Edmund H. T ha Litas, T.C.L. 





Alberto Visetti, 
C. E. Willing, Esq. 


OTICE is hereby given that there will be a MEETING 
of the new SENATE of the College on Tuesday, June 19th (Handel 
Festival week), at five o'clock in the afternoon. 
















By Order. 
bag pe COLLEGE DECENNIAL Raat Further 
list of Subscriptions received up to 188: 4 a 
Per F. H. Gale, . 
John McNair, b> oe o o FF 28 
G. Weatherly, Esq. .. a ° oe O01 @ 
‘on sq. ee oe or *e eo 0 2 0 
H. Gale, 4 Ny ° . oe e -» 010 
Pe t lvie Sm: 
i 7. Ogi Headaron & Co., ee a ee ee - 0 6 0 
T. 0. Smith, Esq. oe oe . o O 2 6 














ESTABLISHED 1851, 


a BANE. southampton Buildings, Chancery 
‘a opened according to the usual practice of other Bankers, 
and Interest allowed on the minimum monthly balances when not drawn below 
= No commission charged for keeping Accounts, excepting under exceptional 
rcumstances. 
The eS ves money on Deposit at Three per cent. Interest, 
le on 
wT peak undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of 
Exchange, Dividends, and Coupons; and the purchase and sale of Stocks, 
hares, and Annuities. 
Letters of Credit ena Circular Notes issued. 
A Pamphlet, with full eee « on application. 
FRANCIS RAVENSCROFT, Manager. 


The Birkbeck Building Society’s Annual Receipts exceed 
Five Millions. 


H°o~ TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate Possession and no Rent to 
My. Apply at the Office of the Binxszck Burnpine Socrsrr. * 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with immediate either 


possession, ei 
for Building or Gardening purposes. Apply at the Office of the Biagacx 
Farrnotp Laxp Soctirty. 
A Pamphlet, 


with full particulars, on application. 
: FRANCIS RA VENSCROFT, Ma nager. 
Southa:npton Buildings, Chancery Lane. 











































































TRINITY COLLEGE, LONDON. 





LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, &c. 


Arrangements have been made for holding Examinationsia Leauge Playing, 
&c., during the current term, at the following Local Cen 


| Ashford (June 1), Swansea (July ~~ 

Coventry (June 5), Cardiff (July 12), 

Southport (Jane 6, 7, and 8), birmingham (July 18). 

Rochdale (June 9 mington (July 14). 

Portsmouth (June 5), Wolverhampton (July 17 and 14). 

Weymouth (Sune 6). Ladies College, be on (July 19). 

West _—. (June 9). Stretford (J ys ha 

Walsall \ Chester and A trincham (July 21). 

Liverpool (June 11th to June 16th), Croydon (July 21 

Leicester (June 19). Colchester (July 34), 

Oldham (June 20). London io uly 23 and 24). 

Stockport (June 21), Bath (July 25), 

Chantrey School, Frome (June 22 and | Reading an a Ne “vd (Tuly 25). 
23). Salisbury aS 

Eccles Fame mey wd Gale a8, 

Lancaster (June 27, 28 and 29). (July 28 

Accrington (June 30). eo ae 30 and $1). 

Leeds (July 3). or (J 

Ripon (July 4 and 5), Ramsgate July 20). 

H mortys (July 6), 





Notting Hill College, London (July 6). 
(July 7). London College Stratford (July 7). 
pa A, (July 10, and 11), ‘ Ealing and Brentford (July 11). 


Farther arrangements are also being made for holding these Examinations at 
other Centres, but the dates are not yet fixed. Local Secretaries and Principals 
of Schools desirous of arranging for other Examinations of the same kind, 
during the coming Term shoul¢ apply at once to the Secretary, of whom 
copies of the Regulations and of the Official List of Piecos, &c., may ne obtained. 

For further Particulars, Regulations, Forms of Entry, &c., address, ‘The 
Secretary, ‘I'rinity College, London, W. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 


The Higher Examinations for Dirtomas and Srrcrat Cartiricaters in various 


Subjects. will be held during the week ending July 14 next. The last day of 
entry is June 25, 1883. 


CHOIR TRAINING CERTIFICATE. 


For this Special Certificate, which has just been added to the list, Candidates 
will be expected to show a practical acquaintance with the rinciples and details 
of the management of Church Choirs and other Choral ies ; as, for A gpa ned 
the cultivation of boys’ and other voices, the balancing of vocal the point- 
ing 4 Psalms, various methods of chanting, knowledge of Anthem and Service 
music, 

The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificates in Harmony, es Instrumentation, and Choir Training or 
Maaagement, may be had in a collected form, price Two Shillings and Sixpence, 
of Mr. W. Reeves, 185, Fleet Street, London, K.C.; or Messrs. A. Hammond 


& Co., 5, Vigo Street, London, Ww. 
By Order of the Academical Board 


"TRINITY COLLEGE, LONDON. 


PRIZE MUSICAL COMPETITIONS. 


Tue Acapemicat Boarp or Trinity Cotzecr, Lonpon, OFFER 
THE FOLLOWING Prizes For 1883 :— 





Cuamper Mostc.—Adjudicator, Sin Micnart Costa. A Prize of Ten 

Guineas and the Gold Medal of the College for the best Quartet for Pianoforte, 

Paco Viola, and Violoncello. Open to Students and Honorary Members of the 
ege. 

Paize Essay.—Adjudicator, EF. by RB, Esq. sy J Gold Medal of the 
College for the best Essay on ‘‘T Se Use of the Services of the 
Church.” Open to Students al Honorary Members of nprt hy a 
CnonaLe on Hyun Tone a ee Dr. W. H 
= of Three Guineas for the bes 

Thou, > way, the Truth, the ite.” Open Open tot 
of the College. 


mn Tune to the nae, 
its and Honorary M Weaker 


Tas Boyavia Hust Pauses. mentation, © . i oe rigal 
Prizes of Three Guineas and Two Guineas for the best aa 
Writers of the Elizabethan period.” Open to Students Honorary aus 


of the College, and a or Pieembers ot of enrolled Institutions. 
The Regulations, giving full ogee of the Competitions, may be obtained 
from the Secretary, trinity Col London, W 


By Order hd the Academical Board, 


a _ _— 


IOLINS. — The Collin-Mézin and Verini “Violins op a4 
finest new violins poet. Prices and particulars on a tion to the 
Importer, Alphonse Cary, Newbury, from whom they may be on approval. 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 

Moorgate Street. New and Cottage PIANOFORTES, ta in Brest 
pte: fr sal hire, and on pag verge! Three- wala Hive System. win 
ar a4 pa secondhand Pianofortes, and American 
Organs, at way moderate prices. 


40 to 46, MOORGATE STREET, E.C. 








TANLEY LUCAS, WEBER, and CO., Music Publishers. 
Instruments. 


Foreign Music Im and Dealers in Masical In 
direct com*aunication wi all the principal Poe aap Lee . 
Soest ee Rete, ¥ aud Milan. Rooms for Teaching or . 
Pianofort and all 
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MUSIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P, GUIVIER & CO., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF 
STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &c., 
HAVE ALWAYS IN STOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
39, WARWICK STREET, REGENT STREET, LONDON, W. 


All Kinds of Strings covered in a superior manner by powerful 
machines made 0 on the best principle with alt modern improvements. 


ASHDOWN | EDITION 


STANDARD MUSICAL WORKS. 


(QUARTO SIZE.) 
CHOPIN’S TWENTY-SEVEN STUDIES 
STEPHEN HELLER’S ALBUM. Op. 138 .. 
HENRI ROUBIER’'S TWENTY MELODIES ‘OF FRANZ 
SCHUBERT * 
4. STEPHEN HELLER’'S TWENTY- FOUR PRELUDES. Op. 8l.. 
. CHOPIN’S EIGHTEEN NOCTURNES . . 








nett s. 


bo 


Spy 


5 
6. CZERNY’S ONE HUNDRED AND ONE EXERCISES ee 
1. CZERNY’S ETUDE DE LA VELOCITE ee 
8. SCHUMANN’S PHANTASIESTUCKE, Op. 12 oe 
9. SCHUBERT’S EIGHT IMPROMPTUS ee oe ee 
0. LISZT’S SOIREES DE VIENNE ° 

1, CLEMENTI’S SIX SONATINAS. Op. 86 


12. STEPHEN HELLER’S THIRTY-TWO PRELUDES. Op. 119. 
(A MADEMOISELLE LILI) . 


13, RUBINSTEIN’S SOIREES. A ST. PETERSBU RG, 6 MOR- 
CEAUX. Op. 44. 


14. CHOPIN’S FORTY-THREE MAZURKAS .. ||. g 
(To be continued.) 
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x DWIN _ ASHDOWN , HANOVER SQUARE, LONDON, W. 








lOLIN STRINGS to stand Concert Pitch. Five first 

(gut or silk) or two everlasting metallic strings sent tree for thirteen 
stamps. Dean’s Music Warehouse, 77, City Road, London, K.C. Established 
1848. Price Lists sent free. 





Price One Shilling. 


RGANS.—“ Facts about Organs.”’—Guide to the Pur- 


chase'of an Organ ; How to Order or Select one.—What will it Cost? By 
Dr. Histox. Price 1s. 
W. REEVES, 185, Fleet Street, 


THE TEETH, 


SUPPLIED BY 


MR. G. H. JONES, 


SURGEON - DENTIST, 
AVE obtained Prize Medals in London, Paris, "Vienna, 
Berlin, New York, and in every other  eeeeen where they have been 
shown, and his PAINLESS SYSTEM, to which reference is made in the ac- 


companying t , is protected M. 
and the tal ts of Mr. G. H. Jones are also extant in America, France, 
Belgium, and Colonies. A Pamphlet, e tory of this system, enclosed 
free, and no charge is made for tion.—57, GREAT RUSSELL 
STREET, Opposite the British Musewm, page 
thanks for the skill and 


iy dre ayred me to € my sincere 
atten’ oa daplayd inthe of my artificial teeth, which render my 


mastication articulation excellent. Iam y glad to hear that you have obtained 
Her Majesty's page Letters Patent to protect what I consider the perfection of 
painless dentistry. In recognition of your valuable services you are at liberty to 
use my name —G. Horcnans, by appointment Surgeon-Dentist to the Queen. 
To G, Las cam, a,” 


A. HAMMOND & CO: 


BEG respectfully to call the attention of the 

Musical Profession to their Catalogue of 
Pianoforte Pieces, including the most Popular 
Compositions of Gustav Lange, Ch. Neustedt, 
F. Behr, &c., all of which are EMINENTLY 
ADAPTED for teaching purposes; and to state 
that they open accounts, and forward parcels on 
selection, on receipt of eutistnotery References. 


Catalogues and Thematic Lists sent post free. 











CRAMER'S EDITION OF THE ORATORIOS. 


EACH FREE BY POST FOR 12 STAMPS. 





ANDEL’S “MESSIAH.” Arranged and Edited by 
Honrstzy. Demy 8vo, 154pp. Price 1s. 


ANDEL’S “JUDAS MACCABAUS.” Arranged and 
Edited by Da. Jonn Crank. Demy 8vo, 160pp. Price 1s. 


AYDN’S “CREATION.” Arranged by NEUKOMM. 
Demy 8vo. Price 1s. 


= “STABAT MATER.” Demy 8vo. Price 1s, 


* These Oratorios will be supplied in numbers, on liberal terms, 
to Choirs and Musical Societies. Particulars of Swirt & Co. 





SWIFT & CO., NEWION STREET, HIGH HOLBORN, W.C. 
W. REEVES, 185, FLEET STREET. 





WORKS BY C. E. WILLING, 


ORGANIST SACRED HARMONIC SOCIETY, FORMERLY OF ALL SAINTS’, 
MARGARET STREET. 





INETEEN EASTERN CHURCH HYMNS. Trans- 
lated by Rev. J. M. NEALE, D.D. Free by Post, 1s. 


SECOND EDITION. Limp Cloth, One Shilling; Postage, 2d. 


HE PSALTER: Pointed for Chanting, with the Canti- 
cles, &c., and Athanasian Creed.—‘‘ THE BEST ANGLICAN PSALTER.” 


An Edition is also published in Cloth Boards, Red Edges, price 2s. ; by La 
2s. 3d. In this Edition the Proper Psalms for Certain Days have been coll 


HE CANTICLES, Athanasian Creed, &c., from the 
above. Price 3d. 


HE BOOK OF COMMON PRAISE. With Py owey 
f fh cat and Nunc Dimiti at i 
Chants ~! e Mogpites ani roe ole as sung e 

HYMNS AND TUNES. Bound in cloth, $e. 64.; postage, 4d. Limp cloth 
flush, 2s. 6d. ; postage, 34d. 

Bi vy Dany oe my F a BS 

modern 
Limp el>th flush, 1s. ; postage, 2d. 


Ancient and Modern. ‘The rane 
Bound in cloth, 1s. 6d. ; postage, 2d. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE EACH. 


HE MAGNIFICAT AND NUNC DIMITTIS, as sung 

on Festivals at ALL SAINT'S’, Margaret Street. With FOURTEEN 

ORIGINAL CHANTS. By C. E. WILLING, be gy to the Sacred Harmonic 

Society, and formerly Organist and Choirmaster of All Saints’ -—Special Terms to 
the Clergy and Choirmasters for Numbers. 


LO dagger FOR THE SEASONS OF ADVENT 
same LENT, with DOXOLOGY and HALLELUJAH for EASTER- 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 


‘SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS. 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills, and Programmes for Concerts 
and Public Entertainments, and every Variety of Miscellaneous 
Printing. 
They furnish Estimates for Sermons, Lectures, Pamphlets, or 














A. HAMMOND & CO., 
5, VIGO STREET, LONDON 





larger Works, as well as for all kinds of Printing for the Chureh 
pr the Parish. 


Their Founts of Music include the Gregorian Notation. 


—* 














Londen : Printed by Swirr & Co., Newton eat High Holborn. Published by W1tu1aM Reeves, 185, Fleet Street, London. 
Editorial Office, 186, Fleet Street, London. 
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